AHOTANIA

Ky6ik O. €. AncambneBe MUCTEUTBO OaHAYPHUCTIB YKpaiHM Ta J1aCHOpU:
icTopisi, Teopis, BUKOHABChKa mpakThka — KBamidikamiiiHa HaykoBa mpais Ha
paBax pyKOIUCY.

Jluceprartliss Ha 3100yTTs CTymeHs AOKTopa ¢inocodii 3 ramys3i 3HaHb (02
Kynprypa 1 wmuctenrBo 3i coemianbHOcTi 025 My3uuHe MHUCTENTBO. —
[IpukapnaTcekuii  HamioHaNbHUN  yHiBepcuTeT 1MmeHl Bacunsg Credanuka,
MinicTepcTBO OCBiTH 1 HaykH YKpainu. — [Bano-®pankiBerk, 2023.

JlucepTaiito IPUCBSIYEHO CHUCTEMHOMY JOCHIIKEHHIO aHCamMOJIEBOTO
OaHIypHOr0 MHCTELTBA B YKpaiHI Ta 3aKOPJOHOM Yy JIMHAaMILl KHOTrO pPO3BUTKY
ynpogoBx XX — mouatky XXI cr. Mema nucepTamiiiHoi poOOTH — CHCTEMHHA
aHam3 GopMyBaHHsS Ta PO3BUTKY aHcaMOieBuUX (GopM OaHIypHOTrO MHCTENTBA B
VYkpaiHi Ta 3a KOPAOHOM Kpi3b HpHU3My iX TBOpUMX 3400yTKiB. Jlyia peamizarii
TIOCTAaBICHOT METH TMepeq0adyeHO BUKOHAHHS HACTYIHHX  3a80aub: 1)
MIPOaHaN3yBaTH JHKEepeabHy 0a3y mpoOieMaTHKu poOOoTH; 2) TOCHIIUTH 1ICTOPUYHI
eTany po3BUTKY aHCAaMOJIEBOTO MUCTELITBA OaHAYPHUCTIB B YKpaiHi Ta 3a il MeKaMu;
3) 3mificHuTH Kiacu@ikaliio Ta THIOJOTI3AI aHcaMmOniB y OaHIypHOMY
MUCTEUTBI; 4) BUCBITIUTH aCHEKTHU TEOPIi 1 MPAKTUKU KOJIEKTUBHOIO OaHIypHOTrO
BMKOHABCTBA Y MOT0O perioHajJbHUX MpOsiBaX, 30KpeMa Ha mpukiai [IpukapnarTs;
5) oxapakTepu3yBaTH CKJIaJ0Bl aHCAaMOJICBOTO OaHIypHOTO MHCTEITBA Ha PIBHAX
IHCTPYMEHTapi10, pernepryapy, BUKOHABCbKOI CTUJIICTUKH; 6) BU3HAYMTH OCHOBHI
HaMpsiIMU 1 JUHAMIKY PO3BUTKY pernepTyapy aHcamOJiB OaHIypHCTIB Ha PI3HUX
ICTOpUYHUX eTamax; 7) TMpoaHali3yBaTH BUKOHABCHKY TPAKTUKY aHCaMOJIiB
OaHaypucTiB YKpaiHH Ta A1acnopH (KOHLEPTHI TEeMAaTU4YHI IPOrpaMu, 3BYKO3aIUCH,
KOHKYPCHO-(PECTUBATILHUMN PYX).

06’exkmom nucepTaniiHoi poOOTHM BHUCTyNae OaHIypHE MHCTEITBO SIK
CKJIaJI0Ba My3WYHOI KyJIbTypH YKpaiHu Ta yKpaiHCHKOTO 3apyOixkxks. [Ipeomemom
JOCTI/PKEHHSI € JHWHaMiKa pPO3BUTKY aHCaMOJIeBOTrO MHCTELTBAa OaHIypHUCTIB

VYKkpainu Ta [qiacmopu 'y B3a€EMOAll HOro CKJIaAOBUX — 1HCTPYMEHTApIo,
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KOMITO3UTOPCHKOT Ta JUPHUTEHTCHKOI TBOPYOCTI, KOHIIEPTHOTO BHUKOHABCTBA 1
3BYKO3aMKCy, TBOPUUX 1 OCBITHIX METOJIUK.

XpoHoyioriyHl Mexi gociipkeHHs — XX — modatrok XXI| cTomiTh.
['eorpadiuni Mexi — TepuTopis YKpainu, kpainu 3axinnoi €Bpomnu, [liBHIYHOT Ta
[Tligennoi Amepuku, ABcTpaiis, jae (YHKIIOHYyBalu OaHAypHI ocepeiaku. Y
JUCEPTaIii 3aCTOCOBAHO B3Aa€EMOJII0 TaKWX MIAXOAIB 1 METOMIB JOCTIIKCHHS:
icmopuuHuil nioxio — y CUCTEMaTH3allli XPOHOJIOTIYHUX €TaIlB Ta THUIOJOTIYHUX
dbopM B pi3HI ICTOPUYHI MTEPIOU PO3BUTKY aHCaMOJIEBOr0 OaHAYPHOI'O MUCTEIITBA,
cucmemHuli nioxi0o — y CTBOPEHHI KOMIUICKCHOTO JOCHIHKCHHS aHCaMOJIEBOTO
MUCTEITBA OAHIYPHUCTIB HA PIBHI aHANI3y 1HCTPYMEHTApIO, CIHIBAIIbKUX TOJIOCIB,
BUKOHABCBHKOTO pIiBHS aHcaMmOJeBOoi OaHIypHOI TPH; COYIOKYIbMYPHUL — Y
BU3HAYEHHI CIIEUU(IKU CYCIUIBHO-TIOJITUYHUX Ta 1ICTOPUKO-KYJIbTYPHHUX ACIEKTIB
BIUIMBY Ha JMHAMIKY PO3BUTKY aHCamMOJIEBOIO MHUCTEITBAa OaHIypHUCTIB,;
NOPIGHAIbLHUL — Y CUHXPOHI3aIlli mepediry po3BUTKY 1 3400yTKIB aHCaMOJIEBOTO
MUCTEITBAa OaHypUCTIB B YKpaiHi Ta KpaiHax 3apyOikiKs; 0icepeo3Hasyuil — s
aHaI3y MUCEMHUX JIKEPEIl, 3ByKOBUX Ta BI3yalIbHUX MaTEpialliB; aHANIMUYHUL — B
OMpalOBaHHI MHUCTELTBO3HABYOI, ICTOPUYHOT Ta KYJbTYPOJOTIYHOI JITEPATypH 3
npoOiemMaTuku poOOoTH. B OCHOBI emnipuynux memoodig O00cCniodHceHHs, IO
BUKOPHUCTaHI B JUCEpTallii, — cnocmepexcenHs, iHmepe’'ro — TMPOCITYyXOBYBAHHS
aynio Ta BiJieopoOIT aHcaMOJIiB OaHAYPHUCTIB YKpaiHU Ta A1aClOpH, CIIKYBAHHS 3
KepIBHUKAMHU Ta YYaCHUKAMH KOJEKTUBIB OaHIypHCTIB, aBTOpaMu OOPOOOK,
nepekyiaiiB, Kommno3uui. Creyughiuvnumu memodamu y JHUCEpPTaIll CTaU
OpP2aHONI02IUHUN AHANI3 — THCTPYMEHTAPII0 KaMEpHUX aHCAaMOJIIB Ta Karles, a TaKoX
BUKOHABCHKULL AHANi3 — MO0 BUKOHAHHS TBOPIB PI3HOXKAHPOBOTO peEmepTyapy
aHcam0OyieBUMU OaHAypHUMU (popMaMu (IyeTu, Tpio, Kamesau, iH. MilaHi aHcaMOmi
Ta OPKECTPH).

Hayrxosa noeuzna pucepTaliiHoi poOOTH TONSATaE Yy KOMIUIEKCHOMY
JOCITIJIKEHH1 TOCTaBlIeHOT mMpoOiieMu, Ne enepute: KiIacU(piKOBAHO OTHOPIIHI
aHcamMOJri OaHIIypHCTIB 3a KIJTBKICTIO BUKOHABIIIB (KaMEpHI KOJICKTHUBH 1 Kareln),
TUMIAMU 1HCTPYMEHTApil0 (KUIBCHKO-YEPHITIBCHKUM 1 XapKIBCHKHM), >KaHpaMu

penepryapy (IHCTpyMEHTaJIbHI Ta BOKAJIbHO-IHCTPYMEHTAIbH1), BUKOHABCHKOIO
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CTIJIICTHKOIO; TPOBEJACHO THIOJOTI3AII0 MIMIAHUX KOJEKTHBHUX  (HopM
O0aHAYpHUCTIB (32 YUacTIO aKaJeMIYHUX Ta HAPOJHUX IHCTPYMEHTIB); y3arajibHEHO
TEHJEHI[Ii PO3BUTKY JyETHOI Ta KameibHOi (GopMU aHCaMOJIEBOTO MHUCTEITBA
OaHIypUCTIB; BU3HAYCHO KPUTEPil BUKOHABCHKOT OIIHKK aHCAMOJIEBOTO MHUCTEIITBA
OaHAYpHUCTIB; BBEACHO JI0 HAyKOBOrOo OOITYy aHali3 pPETriOHAIbHUX TBOPYUX
3100yTKIB KOJIGKTHBIB YKpaiHU; TaKOXX OOHO6HeHO: BU3HAYCHHS DPENEpPTyapHHUX
TEHICHIII B aHCaMOJIeBOMY BUKOHABCTBI OaHIypHUCTIB; CUCTEMaTHU3allii0 300y TKIB
aHcaMOJIeBUX KOJIEKTUBIB YKPaiHCHKOI A1aClIOpH; aHaTi3 PO3BUTKY 3BYKO3aIUCHOI
TiSTEHOCTI OaHypHUCTIB YKpaiHu Ta 3apyOixKs; Y POOOTI 3HAliulI0 NPOO0BIHCEHHSL:
aHaJ13 BUKOHABCHKUX 37]00yTKIB OaHypHUX KOJIEKTUBIB YKpaiHU Ta 3apyOioKs Ha
PiBHI TBOPYHUX JOCSTHEHb iX KEPIBHUKIB, JUPUTCHTIB, COJICTIB; BUBHAYEHHS 3acaj]
0OpoOKHM Ta apaHXyBaHHS JJIA PI3HUX TUIIB aHCaMOJI1B OaHAYPHUCTIB.

TeopernuHe 3HaueHHA poOOOTHM TOJSITa€ Yy CHUCTEMHOMY BHBYEHHI
ancamOJieBoro 0aH ypHOTO MHUCTEITBA B YKpaiHi Ta 3a 1i MeKaMH, TUIOJIOTi3allil
(GbOopM KOJIEKTUBHOTO BHUKOHABCTBA, aHAI3y pENepPTyapHUX TEHICHIIIA HapOJHO-
IHCTPYMEHTAJIbHOTO MHCTEILTBA, KOMIIO3UTOPCHKOI TBOPYOCTI, METOJUKH 1
MPaKTUKH apaH)KyBaHHs, 00pOOKH, KOMIIOHYBAHHS 11l aHCaMOJI1B OaH ypHUCTIB.

[IpakTruHe 3HAUYECHHS PE3YJIbTATIB IOCHIIKEHHS 00YMOBIIOETHCS HOBU3HOIO
MOJIOKEHb, SIKI BHUCBITJIEHI Yy JAMceprauii. Marepiaau JOCIIIKEHHS MOXYTh
BUKOPHCTOBYBATHCS JOCIITHUKAMU OaHAYpHOTO MUCTENTBA Yy MOAAIBIINX
HAyKOBUX TOIIYKaX, y HABYAJILHOMY MPOIIEC] 3aKIIaiB MOYaTKOBOI, epenadaxoBoi
Ta BHIIOi OCBITH MY3WYHOTO Ta MHCTCIBKOTO CIPSMYBaHHS, BUKOHABCHKIN
JUSITEHOCTI KOJIEKTUBIB. TaKoK pe3yIbTaTH JOCIIIKEHHS MOXKYTh 3aCTOCOBYBATUCS
HAa JISKIIMHUX 1 TPAKTUYHUX 3aHATTAX 3  OpoOJIeMaTUKA  HApOIHO-
IHCTPYMEHTAJILHOTO BUKOHABCTBA; Karean OaHIypuCTiB; aHCaMOJIeBOTO KI1acy; JJIs
MaTepianiB KoH(MEPEeHIIiH 1 KpyTauX CTOMIB, IS pajaio- i Tenenepeaad.

VY I po3aini po3riisiHyTO Mepexii Bijl K003apChKOTo (COJIbHOTO) BUKOHAHHS J10
OaHmIypHOrO0 aHCcaMmOJEBOTO, BU3HAYECHO ICTOPUKO-KYJIBTYPOJIOTIYHI TEPEeIyMOBU
BUHUKHEHHS KOJICKTUBHOTO BHKOHABCTBA OaHAYPHUCTIB 1 HOTO mMapaseabHU
PO3BUTOK, MOPSAJT 13 COJIbHUM, aX J10 choroeHHs. [IpoananizoBani Jxepeno3HaBul

Ta METOJIOJIOTIYHI AaCMeKTH OCHIDKEHHS OaHJIypHOTO MHCTENTBa YKpaiHW Ta
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JiacropH, 30Kpema ioro ancam06ieBux (opM, TBOPUOCTI KOJEKTUBIB, JUPUTEHTIB,

KOMIIO3UTOPIB.

II po3ain HPUCBAYEHO 1CTOPUYHO-XPOHOJIOTIYHOMY PpO3IIISIAY AWUHAMIKA
PO3BUTKY aHCaMOJIEBOIO0 MUCTEITBA OAHTypUCTIB. 3MIHCHEHO KiIacu(DiKaIliio THUIIIB
Ta BUAIB aHCaMOJIIB OaHIypHCTIB B YKpaiHi Ta 3apyOiioki. BuzHaueHO OCHOBHI
TEHJEHITI akajemizarii, 10 CHOPUSIIA PO3BUTKY aHCAMOJIEBOTO MHCTECIITBA,
IPOaHaIi30BaHO AiSUTbHICTh MPOBITHUX KaMepHUX aHcaMOuiB (ayeTiB — «banaypna
po3MoBay, «lianoru», «Aputmis», « Amoroso», ayet y ckiuamal I[puau Cupotiok
(6asn) Ta Teranu [Nopaiituyk (6anaypa), B&B Project ta iH.; Tpio — «lHIIpsHKaY,
«IuBoctpynm», «ManbBuy, «Ilektopansy», «ETHikay, «KBitaHa», Tpio y ckiami
FO. Kutactoro, B. Mimainosa, I1. [lucapenka Ta iH.; KBapTeTiB — «JIbBIB’SIHKI»,
«Tepmam»», «Jlamieap» Ta iH.; cekcreTiB — «OpHameHT», «COHSYHA CTpyHay,
«InunsicTi ko63api» Ta 1H.), EKCIEPUMEHTAIbHUX KaMEPHUX aHCaMOJIiB 32 y4acTIO
oanaypu («umbanno», «Troye Zillay, «Kruty, «Tiabs conus», «KoloYoloy, «Tpu
KpPOKH B HIU») Ta BEJIMKUX KOJEKTUBIB B YKpaini (HaiionansHa 3aciyxeHa karmesna
OoanmypuctiB M. [. Maibopoau, IBaHo-®DpaHKiBChbKa MyHIIIMIIATbHA Karesna
Ooangypucti, Kamema  OangypuctiB  iM.  O. Bepecas  UepHIriBCbKOro
dinapmoHniitHoro 1neHTpy) ta maiacnopi (Kanena 6anmypucti imeni T. [lleBuenka,
Kanazceka kanesna 0aHIypHuCTiB, MOJIOJII’)KHA Karesia 0aHAypUCTIB «30JI0TI CTPYHI
Ta iH.).

V¥ marepianax I po3ainy 3a1ficHeHO aHali3 KOHKYPCHO-(ECTUBATIBLHOTO PYXY
OaHAYypHUCTIB, 30KpeMa Horo aHcam0JIeBOi CKJIaJ0BOi, 3ByKO3alUCHO1 AiSIbHOCTI,
cnenudiku (HopMyBaHHS pernepryapy JUisi aHCaMOJIiB Ha OCHOBI aBTOPCHKOI
TBOPYOCTI, 3/IIHCHEHHS MEepPEeKIIaiB (apaHKyBaHHs) Ta 00pOOOK.

[lopiBHSHO 13 COJBHUM  OaHAYPHUM  MY3UKYBaHHSIM, KOJIEKTHUBHE
(ancambiieBe) OanaypHe BUKOHABCTBO (yHKINIOHYe 3 XX cT. Ilepmii ancam6mi
Ko03apiB-0aHypucTiB Oysiu cTBOpeHi ['HaToM XOTKEBUYEM B paMKax IiJArOTOBKH
kouuepTiB XII Apxeonoriunoro 3°i3ay (Xapkis, 1902 p.). B ocHoBHOMY, 11€ Oyim
YOJIOBIYl OJHOPIAHI OaHAYypHI Ta MilllaHI HAPOJHO-IHCTPYMEHTAIbHI aHCaMOJIi.
Penepryap Takux KOJEKTUBIB CKJIQJaBCS NEPEBAXHO 3 OOpOOOK YKpaiHCHKUX

HApOJIHUX TICEHb, TyXOBHOI MY3HKH, TICaIbMiB, KaHTIB. [lepeBaxkanu B ancamOIIsIx
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IHCTPYMEHTH XapKIBCHKOTO 3pa3Ka Ta 3aCTOCOBYBABCA XapKIBCbKUI Tum rpu. B
mporieci  eBoJiroIlli  OaHAypHOTO  aHCAaMOJIEBOIO  BHUKOHABCTBA  3HAYHO
BUJIO3MIHIOETHCS IHCTPYMEHTApiH, 30arauyeTbcs penepryap.

3aBagku 3acafam kKiacudikaili, BuOopy ¢akTopiB (mapameTpiB) 311iCHEHO
TUIIOJIOTI3all0  aHcamOsiB  OaHaypucTiB. 30Kpema, audepeHiiioBaHo 3a
HCAHPOBUMU I  KIILKICHUMU NOKA3ZHUKAMU: 1HCTPYMEHTaJbHI Ta BOKaJIbHO-
IHCTpyMEHTallbHI, CHUHTE30BaHi aHcamOii OaHIypUCTIB, fKI B CBOIO Yepry
NOAUIIOTHCS Ha (popMu (MaJi Ta Besuki). J1o manux 6andyprux ancamonresux gopm
HaJeXaTh — JYEeTH, TPiO, KBApTE€TH, KBIHTETH, CEKCTETH 1 T. M., IO BEIUKUX —
ancamOm (cxiax Big 10 mromed, kamenu, OpKECTpOBi Tpymnu). AHcamOJIl TakoX
CHUCTEMATU30BAHO 3a KPUTEPISIMU 2eHOEPHO20 CKIAOY YYaCHUKIE (0JI0BIU1, KIHOUI,
JTUTSY1, MIIlIaH1), sukopucmanozo incmpymenmapito (OJHOPIIHOTO YW MIIIAHOTO),
MOETHAHHS OaHAypH 3 TEMOPaJIbHO-CIIOPIIHEHUM HApOJHUM 1HCTPYMEHTOM YU 3
TEMOPAJIbHO-NIPOTUJIC)KHUM ~ HApOAHUM  1HCTPYMEHTOM, 13  KIACUYHUM
IHCTpYMEHTAMH, EKCIEPUMEHTAIbHUM CHHTE€3 3 1HCTPYMEHTAMH  PI3HOTO
MOXO/DKEHHS); Xapakmepy nobymyeanns (aBTEHTHYHI, aKaJeMiuHi, aMaTOPChKi U
npodeciiiii, BYIWYHI), coyiokyibmypuumu  xapaxkmepucmuxamu  (CIMEHHI,
HaBYaJIbHI, BUKJIAJALBKL); 3d Xapakmepom (hopmyeanus penepmyapy, 3a Micyem
3Haxo0xcenusa (YKpaiHa, Alacriopa); 3a BUKOHABCbKOW ¢hopmoro (aKaleMIYHOIO,
€CTPaJHOIO).

[TocTtynmoBo (QoOpMyIOTbCSI OCHOBHI HampsSIMU perepTyapy KOJICKTHBIB
OaHIYypUCTIB, 110 AKTHMBHO PO3BHBAIOTHCS YHPOJMOBK XX — mouatky XXI cr.:
00pOOKH YKpaiHCHKUX HAPOJTHUX IMICEHb, Y T. Y. KOJISJIKH 1 IIEAPIBKHU, apaHKyBaHHS
YKpaiHChKOi Ta 3apyOiKHOI MY3UKH, OPHUTIHAJIbHI KOMIIO3UTOPCHKI TBOPH,
kommo3uilii a capella, kaBepu Ha cBiTOBI XiTH. 3HauyHe Miclie y aHcamOJeBii
TBOPYOCTI OaHIypUCTIB TIOYATW 3aliMaTH TBOPH OPUTIHATIBHOTO XapaKTepy
KOMIIO3UTOPIB YKpaiHU Ta yKpaiHChKoi aiacriopu. OKpeMO pO3TJSHYTO MPUKIIATU
Ta TEHACHIIT PO3BUTKY KOXHOI 13 TpyNm aHCcaMOJIEBOTO perepryapy, 30Kpema
KOMITO3UTOPChKa W Tepekianainbka TBOpUicTh mia ancamOmiB O. ['epacuMeHko,
I'. Kurtacroro, P. Jlicooi, 0. Omiitnuka, I'. XoTkeBuua, iH.

Knrwouosi cnosa: 6anmypa, 6aHIypHE MHUCTENTBO YKpaiHM Ta YKpaiHCHKOI
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miacriopu, aHcaMOJib OaHIypHCTIB, aHCAMOJIeBEé MHCTEITBO, My3W4YHA KyJIbTypa

VYkpainu Ta yKpaiHCBhKOI AiacropH, akajeMisallis, KOMIIO3UTOPChbKa TBOPUICTh IS
Oangypu, OaHIypHE BHUKOHABCTBO, JKAHPOBO-CTHIIbOBI  XapaKTEPUCTHUKH,
donpkiopHi Tpaauiii, oOpoOKa, apaHKyBaHHS, KOHKYPCHO-()ECTUBAJIBHHUMA PYX,

TeXHIKa I'pU Ha OaHTypl, 3BYKO3AIKCH.

SUMMARY

Kubik O. Ye. Ensemble Art of Bandura Players of Ukraine and the Diaspora:
History, Theory, Performance Practice. — Qualification Scientific Work on the
Rights of a Manuscript.

Dissertation Thesis for the Degree of Doctor of Philosophy in the Area of
Knowledge 02 Culture and Art in the Speciality 025 Musical Art. — Vasyl Stefanyk
Precarpathian National University, Ministry of Education and Science of Ukraine. —
Ivano-Frankivsk, 2023.

The dissertation thesis is devoted to a systematic study of ensemble bandura
art in Ukraine and abroad in the dynamics of its development during the twentieth
and early twenty-first centuries. The purpose of the dissertation thesis is a systematic
analysis of the formation and development of ensemble forms of bandura art in
Ukraine and abroad through the prism of their creative achievements. To achieve the
purpose, the following tasks were envisaged: 1) to analyse the scientific information
sources of the work; 2) to study the historical stages of the development of bandura
ensemble art in Ukraine and abroad; 3) to classify and typologise ensembles in
bandura art; 4) to highlight aspects of the theory and practice of collective bandura
performance in its regional manifestations, in particular on the example of the
Precarpathian region; 5) to characterise the components of ensemble bandura art at
the levels of instrumentation, repertoire, and performance style; 6) to determine the
main directions and dynamics of the repertoire development of bandura ensembles
at different historical stages; 7) to analyse the performance practice of bandura
ensembles of Ukraine and the diaspora (concert thematic programmes, sound

recordings, competition and festival movement).
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The object of the dissertation thesis is bandura art as a component of the

musical culture of Ukraine and the Ukrainian diaspora. The subject of the research
IS the development dynamics of ensemble art of bandura players of Ukraine and the
diaspora in the interaction of its components — instruments, composer and conductor
creativity, concert performance and recording, creative and educational methods.

The chronological boundaries of the study are the twentieth and early twenty-
first centuries. Geographical boundaries are the territory of Ukraine, Western
Europe, North and South America, Australia.

The interaction of the following approaches and research methods were used
in the dissertation thesis: historical approach — in systematising the chronological
stages and typological forms in different historical periods of the development of
ensemble bandura art; systematic approach — in performing a comprehensive study
of ensemble bandura art in terms of analysis of instruments, singing voices, and the
performance level of ensemble bandura playing; socio-cultural approach — in
determining the specifics of socio-political, historical and cultural aspects of
influence on the dynamics of ensemble development; comparative — in synchrony
with the course of development and achievements of the ensemble art of bandurists
in Ukraine and foreign countries; source study approach — for the analysis of written
sources, audio and visual materials; analytical — in processing the art, historical and
cultural literature. The empirical research methods used in the thesis were based on
observation, interviews, listening to audio and video pieces by bandura ensembles
of Ukraine and the diaspora, communication with leaders and members of bandura
ensembles, authors of arrangements, translations, and compositions. The specific
methods used in the dissertation thesis were organological analysis of the
instruments of chamber ensembles and bandurist choirs, as well as performance
analysis of the performance of pieces of various genres of the repertoire by ensemble
bandura forms (duets, trios, bandurist choirs, other mixed ensembles and orchestras).

The scientific novelty of the dissertation thesis is a comprehensive study of
the subject matter as for the first time the homogeneous bandura ensembles have
been classified by the number of performers (chamber groups and bandurist choirs),

types of instruments (Kyiv-Chernihiv and Kharkiv instruments), repertoire genres
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(instrumental and vocal-instrumental), and performance style; the typology of mixed

bandura ensembles (with the participation of academic and folk instruments) has
been carried out; the trends in the development of duet and choir forms of bandura
ensemble art have been generalized; the criteria for the performance evaluation of
bandura ensemble art have been determined; the analysis of regional creative
achievements of Ukrainian bands has been introduced into scientific circulation; the
determination of repertoire trends in bandurists performance; systematisation of the
achievements of bandura ensembles of the Ukrainian diaspora; analysis of the
development of recording activities of bandura players in Ukraine and abroad have
been updated; the work continues the analysis of performance achievements of
bandura ensembles of Ukraine and abroad in terms of creative achievements of their
leaders, conductors, soloists; determination of the principles of processing and
arrangement for different types of bandura ensembles.

The theoretical significance of the work lies in the systematic study of
ensemble bandura art in Ukraine and abroad, typology of forms of collective
performance, analysis of repertoire trends in folk-instrumental art, compositional
creativity, methods and practice of arrangement, processing, and composition for
bandura ensembles.

The practical significance of the research results is due to the novelty of the
provisions presented in the thesis. The research materials can be used by researchers
of bandura art in further scientific research, in the educational process of primary,
pre-professional and higher music and art education institutions, and in the
performance activities of ensembles. Also, the results of the research can be used in
lectures and practical classes devoted to the issues of folk-instrumental performance;
bandurist choirs; ensemble classes; for conference proceedings and round tables, for
radio and television broadcasts.

Section | examines the transition from kobza (solo) performance to bandura
ensemble performance, identifies the historical and cultural prerequisites for the
emergence of bandura ensemble performance and its parallel development, along

with solo performance, up to the present day. The author analyses the source and
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methodological aspects of the study of bandura art in Ukraine and the diaspora, in

particular its ensemble forms, the work of bands, conductors, and composers.

Section 1l is devoted to the historical and chronological consideration of the
dynamics of the development of bandura ensemble art. The types and kinds of
bandura ensembles in Ukraine and abroad are classified. The main trends of
academicisation that contributed to the development of ensemble art are identified,
the activities of leading chamber ensembles (duets — «Bandurna Rozmovay,
«Dialohy», «Arytmiia», «Amoroso», a duet consisting of Iryna Syrotiuk (button
accordion) and Tetiana Hordiichuk (bandura), B&B Project, etc.; trios —
«Dnipriankay, «Dyvostruny», «Malvy», «Pektoral», «Ethnika», «Kvitana», a trio
consisting of Yu. Kytastyi, V. Mishalow, P Pysarenko, etc.; quartets — «Lviviankay,
«Gerdany, «Daniely, etc.; sextets — «Ornament», «Soniachna Strunay, «Shpychasti
Kobzar»”, etc.), experimental chamber ensembles with the participation of bandura
(«Tsymbandoy», «Troye Zillay, «Krut», «Tin Sontsia», «KoloYolo», «Try Kroky v
Nich») and large ensembles in Ukraine (National Honored Chapel of Bandura-
Players of Ukraine named after H. Maiboroda, Ivano-Frankivsk Municipal Chapel
of Bandura-Players, O. Veresai Chapel Bandura-Players of Chernihiv Philharmonic
Centre) and the diaspora (Taras Shevchenko Ukrainian Bandurist Chorus of North
America, Canadian Bandurist Capella, Zoloti Struny — Ukrainian Youth Bandura
Capella, etc.).

The materials in Section 111 analyse the competition and festival movement of
bandura players, in particular its ensemble component, recording activities, the
specifics of forming repertoire for ensembles based on the author’s creativity,
translations (arrangements) and arrangements.

Compared to solo bandura playing, collective (ensemble) bandura
performance has been functioning since the twentieth century. The first ensembles
of kobzars-bandura players were created by Hnat Khotkevych as part of the
preparation for the concerts of the XII Archaeological Congress (Kharkiv, 1902).
These were mostly male homogeneous bandura and mixed folk-instrumental
ensembles. The repertoire of such groups consisted mainly of arrangements of

Ukrainian folk songs, sacred music, psalms, and cantos. The ensembles were
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dominated by instruments of the Kharkiv type and used the Kharkiv type of playing.

In the course of the evolution of bandura ensemble performance, the instrumentation
has been significantly modified and the repertoire has been enriched.

Due to the principles of classification, selection of factors (parameters), the
typology of bandurist ensembles has been carried out. In particular, they have been
differentiated by genre and quantitative indicators: instrumental and vocal-
instrumental, synthesised bandura ensembles, which have been divided into forms
(small and large). The small bandura ensemble forms include duets, trios, quartets,
quintets, sextets, etc., while the large ones include ensembles (consisting of 10
people or more, capellas, orchestral groups). The ensembles have been systematised
by the criteria of gender composition of the participants (male, female, children,
mixed), the instruments used (homogeneous or mixed), the combination of bandura
with a timbre-related folk instrument or with a timbre-opposite folk instrument, with
classical instruments, experimental synthesis with instruments of different origins);
by the nature of their use (authentic, academic, amateur and professional, street); by
socio-cultural characteristics (family, educational, professional); by the nature of
repertoire formation; by location (Ukraine, diaspora); by performance form
(academic, pop).

The main directions of the repertoire of bandura ensembles, which have been
actively developing during the twentieth and early twenty-first centuries, are
gradually being formed: arrangements of Ukrainian folk songs, including carols and
shchedrivkas, arrangements of Ukrainian and foreign music, original compositions,
a capella compositions, and covers of world hits. Original works by composers of
Ukraine and the Ukrainian diaspora take a significant place in the ensemble work of
bandura players. Examples and trends in the development of each of the groups of
ensemble repertoire have been considered separately, including compositions and
arrangements for ensembles by O. Herasymenko, H. Kytasty, R.Lisova,
Yu. Oliinyk, H. Khotkevych, and others.

Key words: bandura, bandura art of Ukraine and the Ukrainian diaspora,
bandura ensemble, ensemble art, musical culture of Ukraine and the Ukrainian

diaspora, academisation, composing for the bandura, bandura performance, genre
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and style characteristics, folk traditions, processing, arrangement, competition and

festival movement, bandura playing technique, sound recordings.
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