AHOTAIISA

Monuko V. b. KynbrypHo-muctenpke XuTTa Cxiguaoi [ammumam kinmg XIX —
mepmioi  MOJMOBHHM XX  CTOJITh Y MY3HUYHO-KPUTHYHIA MyOIIIIUCTUII  POIUHU
HwxankiBebkux. — KBamidikarniitna HaykoBa mparis Ha IpaBax pyKOIUCY.

Jluceprartis Ha 3700yTTS HAYKOBOTO CTYIIEHS AOKTOpa (inocodii 3a crermianpHICTIO
034 Kynbryponorisa. — IlpukapnaTchkuil HaIlloOHaJbHMM YHIBepcHUTeT iMcHI Bacuis
Credanuka, MinictepcTBo ocBiTH 1 Hayku YKpainu. IBano-®pankiscbk, 2024.

AKTYaJIBHICTh JIOCJIIJKCHHSI 3YMOBJICHA IOTJIMOJICHUM BHUBYCHHSIM KYJIBTYPHO-
MUCTEIBKOT0 KATTSA CxiyiHOI ["anmuman kidi X1X — nepmioi mosioBHHN XX CTOJIITh KPi3b
MyOJIIUCTAYHUN KOHTEHT NEPIOANYHUX BUIAHb OKPECICHOro Mmepiogy. Y TOro4acHOMY
ME1a-TIPOCTOPl  BUPI3HAECTHCS 0OararoacnekTHa MY3WYHO-KPUTHYHA [ISUIBHICTH YJICHIB
cim’i HmkaukiBcbkux, A0 sAkoi Hajmexamu o. O. HmkankiBcebkuii, H. HmkaHKIBCHLKUIH,
M. HuxankiBepka. L{uticHHI aHami3 poAMHHOI MYOJILMCTUKM SK YHIKAJIBHOIO SBHUIIA,
KoTpe oxomunoBajgo kiHenp XIX — mepmy monoBuHy XX CTOJNITH, HE OyB 00’€KTOM
HAayKOBUX JIOCJI/KEHb. BaroMicTh BUBYECHHSI MAacHBY iX aBTOPCHKUX OMHUCIB TOJISATAE Y
TOMY, IO BOHH, BIJI3CPKATIOIOUN COIIOKYJIBTYPOTBOPYl IPOIECH B Kparo, CTald
JITOMUCOM JYXOBHO-€CTETHUHHUX IIOMIYKIB YKPAaiHCHKOTO TPOMAASHCTBA B YMOBax
Oe3aepkaB’s Ta cHOpMyBaIM HaLIOHAJIBHY MOJENb LIIHHICHUX MapagurM Ta OPIEHTHPIB
JUISI CYJaCHOTO CYCIIUTBHO-KYJIBTYPHOTO IIPOCTOPY.

[IpoananizyBaBily BEJIMKY KUIBKICTh MyOJIITUCTHYHUX JHKEPEIT 3 CXITHOTATUIIBKUX
MCPIOIUYHUX BUaHb Ta HAYKOBOI JIITEpaTypH, CHOPMOBAHO METY JUCCPTAIIi], 11O TOJATAE
B KOMIUICKCHOMY JIOCIIIJKCHHI MY3WYHO-KPUTHYHUX MaTepiajiiB MPCIACTaBHUKIB POJIMHU
HmkaHKIBCHKUX 3/ OKPECICHHS KYIBTYPHO-MHUCTEIBLKOTO KUTTA CxigHol ['amudmHu
kiag XIX — mepmoi momoBuHM XX CcTONITh. BiamoBimHO 00’€KTOM JOCITIIKCHHS €
KYJbTYPOJIOTIYHO-MY3UKO3HABUUM JAUCKYPC MyOMIUCTUUHUX BUjaHb CxigHoil [amudauHu
kiHig XIX — nepmroi nonoBuau XX CTOJNITh, MPEAMETOM — MY3UYHO-KpPUTUYHA CITAJIIIMHA

BHJIATHUX TIpeACTaBHUKIB poawHu HmkankiBcbkux. lle morpebyBano po3mmpeHHs



METOHOJIOTIT JOCILIKCHHS 3 IMO3HUIIH MIKIUCHUIUIIHAPHOTO, COILIOKYJIBTYPOJIOTIYHOTO,
KOHKPETHO-ICTOPUYHOI'O Ta aKC10JIOTTYHOTO MiAXO/I1B.

HaykoBe 3aBmanHs aAucepTaiii TOJSATae y pO3B’S3aHHI BAXIWBOTO acCHEKTy
KyJIbTYpOJIOTII — BUCBITJICHHI ICTOPUYHOTO MHHYJOTO KYJIBTYPHO-MHUCTECIBKOTO >KUTTSA
Cxignoi Nannuunau kpi3p MyOTIUCTHYHI MaTepiand aBTOPCTBA MPEACTABHUKIB POIWHHU
HuxaHkKiBChKUX.

HaykoBa HOBU3Ha OJICpP’KaHMX PE3yJIbTATIB BU3HAUAETHCA il METOO, MPEAMETOM
JAOCTKEHHST Ta KOMIUIEKCOM TOCTABJICHUX I BUKOHAHHS JOCHIAHUIIBKUX 3aBAaHb. Y
JUCEPTAIll] BICPILC po32iaHymo XyJA0KHbO-apTUCTHYHY IOJI€BICTh 3a3HAYCHOTO PETIOHY
Kpi3b LUIICHUN aHami3 nmpecoBux matepiamis o. O. HmwkankiBeskoro, H. HmwkankiBebkoro,
M. HukaHKIBCBKOI, OKpecieHo (EeHOMEH «IIyOaiuucTUKa poauHu HWKaHKIBCBKUX», a
TAKOXK 3anponoHO8ano BIACHY JACOIHIMII0 «My3UdHA IMyOIUCTHKAY»; NPOAHANI308AHO JIBI
rpynu ictopiorpadiyHoro Marepiaay: OIKWUTTENUCHUU Ta MyOIIIUCTUYHO-TBOPUYUN;
0XapaKkmepu3o06aHo MaJOBIAOMI papUTETHI MYONIIUCTUYHI MaTepiajii  aBTOPCTBA
H. HuxankiBcekoro (niceBgonim Otcen P.) ta M. HmwxkankiBepkoi (kpunrtonim M. H.);
onycaHo TEMaTUYHUA KOHTEHT MyOsikaiiil poauHu HukaHKIBCHKUX, KOTPI BUCBITIIOIOTH
COIIOKYJITYPHI  JUISTHKA ~ KYJIBTYPHO-MHUCTCIBKOTO po3BUTKY Cximnol [anwunnm;
npedcmasieHo  KAHPOBUU  Jlama3oH  MY3MYHO-KPUTHYHHMX  JOMUCIB  XYAOKHBO-
001apOBaHUX WIEHIB CIM’1; 00Ci0JCeHo aBTOPCHKI MyOIIIMCTUYHI CTUJI, SIKI 3MIHIOKOTBCS
y 3aJICKHOCTI BiJl 3MICTOBOTO HAIIOBHCHHSI T'a3CTHO-)KYPHAIBHUX MATEPialliB; OCMUCILEHO
Ta GUOKpeMIeHO TOJOBHI aClEKTH CTPUKHEBUX 3aca] MyOJILMCTUYHUX MaTepiajiB, KOTpi
IPYHTYIOTHCSI Ha HalllOHAJIBHINA TO3UIllT aBTOPIB MIOA0 PIBHOIIPABHOTO MICIS YKPATHCHKOL
KYJbTYpHd Y CBITOBOMY MPOCTOpI, a TaKOXX Ha YTBCP/KCHHI MPO(ECiiiHMX, CCTCTHIHO-
MOPAJIBHUX OCHOB PO3BUTKY HAIIOTO MUCTEIITBA 3a/1J1s1 TYXOBHOI €THOCTI HaIlii.

BuB4yeHHS HAyKOBUX Ipaib YKpailHCHKUX JJOCTIAHHUKIB, MPUCBSIYCHUX TIAOISIM
PO3BUTKY KYJBTYpHO-MHUCTEIIBKOTO SKUTTS CxinHoi [amwuumnu kinng XIX — meprioi
noJIOBUHU XX CTONITh, y SKUX BUKOPUCTAHMH (PaKTUUHUN MmaTepial 3 TOro4acHOi
MY3WYHO-KPUTHYHOI MyOIIIUCTUKH, AaN0 3MOTY KOHCTaTyBaTW ii BaroMe 3HAYEHHS SIK

0araToacneKkTHOTO ICTOPUYHOTO Ta KYJBTYpPOJIOTTUHO-MY3UKO3HABUOTO JDKEperna s
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OCMHCJICHHSI IUISAXIB Ta HaNpsAMKIB YyKpalHChKOi KyJnbTypu. llpencraBisdrouun cTaH
CBOJIIOIIT  OKpEeCJCHOi JIyXOBHOI cdepu, BUABICHO HEAOCTATHE BHUKOPUCTAHHA
BITYM3HAHMMH BYEHUMH BEJIMKOTO MAacCHBY MHCTEIBKOTO Ta3eTHO-KYpPHAIbHOTO
KOHTCHTY, 1H(OpMaTUBHA HACHYCHICTH KOTPOTO JOIOBHIOE Ta YBUPA3HIOE 3HAHI, 4 TAKOXK
PO3KPHUBAE MAJIOBIIOMI CTOPIHKM TOTOYACHOTO XYJOKHBO-TBOpuoro OyTTs. Ha mmanbrax
TaTMIBKUX TMPECOAPYKIB 3 SBIAIOTHCS YHCICHHI MyOuikamil BHIATHUX MAiSYiB Kparo,
IpeACTaBHUKAMM SKHX B Jpyridt mojoBuHi XIX cromiTTs OyiH: CBAIICHHYA €IIiTa,
rpOMaJChKO-KyJIbTYPHI MOABIKHUKH, a B XX-My — mpodeciiiii MHUTLI, KOMIIO3UTOPH,
PI3HOCTOPOHHBO (PaxoBi MPEACTABHUKHU OCBITHBO1 cepu. B aBanrapsi ToroyacHux momii
MEPEIIOMHOTO KYJIBTYPHO-MHUCTCIBKOTO TICPIOAy 3HAXOJujach poawHa HmkaHKIBCHKHX.
BnacHe 1i sickpaBi mpenctaBHuku, a came 0. O. HuxkankiBcbkuii, H. HuxaHKiBChbKHM,
M. HukaHKIBChKA, PENPE3CHTYBaIM cebc¢ B MapWHI SKYPHAIICTHKU 331 BHUCBITICHHS
akTya’dbHUX aptinoaii B CximHii ['anuyMHI, a TaKOX JJIs CTBOPEHHS I'PYHTY PO3BUTKY
BITUHU3HSIHOI MY3UYHO-KPUTHYHOI CEPH.

VY nmocnimpkeHHi 3po6iieHO cripoOy okpecicHHs ¢heHOMEHa «ITyOJIIUCTUKA POJIMHA
HuwxankiBcbkux». OOIpYHTOBYIOUH 1I€ COLIOKYJIBTYPOJIOTTUHE SIBUILE, PO3IJISLIAEMO HOTO
y JIBOX IUIOLIMHAX: K TEMAaTUYHUN BH]I AISUIBHOCTI Ta K POJMHHE XYyI0KHE 00/1apyBaHH.
BucBITAEHHS IHMCKYpCy 0araro3HauHOTrO T'YMaHITApPUCTUYHOTO MOHSTTS «ITyOJIILHUCTHKA
Kpi3b BU3HAYEHHS BITUM3HSHUX TOCHIAHUKIB MpecH, 30kpema B. 3moposery, . Jocs,
M. InemkeBuda, M. TurapeHko, 1ae€ 3MOTy OLITBIIT OCMHUCIICHO 3arIMOUTHCA B JACQIHIIIIO
«My3u4yHa myominucTuka». Ha OCHOBI aHali3y O3HAY€Hb «MYy3U4YHA KPUTHKa»
(O. 3inbkeBuuy, lO. Uekan), «kputuka wmysudHa» (b. Ciora), «My3udHa KpUTHKa» 1
«my3ndHa KypHaimictukay (JI. Menbauk), «dakt my3znanoi kputuku» (O. Haligiok) Hamu
NpeCTaBleHe aBTOPChbKE (HOPMYJIIOBAHHS «MY3UYHOI RYONIYUCMUKUY SIK OCOOTUBOTO
TEMaTUYHOTO PI3HOBHY JITEPATYpHOI JISIBHOCTI, TPOIYKTOM SKOi € TBOPH, IO AAIOTh
MOBJIEHHEBY OINIHKY KYJIbTYpPOJOTTYHO-MY3UYHIA TOJIEBOCTI 3 METOK BIUIMBY Ha
CBIJIOMICTh JIIOJIMHU, a BIATAaK Ha (HOPMYBAHHS €CTETUYHUX CMAakiB, CYCHIIbHHX

CBITOTJISITHUX OPIEHTHUPIB.



CdopmynboBaHe BH3HAUYCHHS JaJI0 MIATPYHTTA JO aHAJI3y SBHINA «ITyONIIIMCTHKA
pomunu  HmkankiBebkux».  Po3kpuBarounm  Horo  Kpi3b  CTPYKTYypy  TPbOX
COITIOKYJITYPOJIOTIYHO-CBITOTJISAHUX ~ CKJIAJIOBUX, SKI  BWU3HAYAIOTh  JHHACTIHHY
napajurMy, KOHCTaTOBAHO, 110 3a3HAUYCHIN CIM’1 BIACTHURI POJOBa CyCHUIBHO-TPOMAJICHKA
HUIAXETHICTh, KOMYHIKaIliifHa eKCTPaBEPTHICTh, YECHICTh Ta BIABEPTICTh y MPEACTABICHH]
niticaocTi. [loeqHanHS 1TUX KOMIIOHEHTIB TIPUBEJIO O BUHUKHEHHS TaKOTO (hEHOMEHY SIK
«yOIinucTHKA poauHU HIKaHKIBCEKUX).

Posrnsg  My3WYHO-KPUTHYHOI 3MICTOBOI HAMOBHEHOCTI Ta3eTHO-)XKYPHAITBHHUX
matepiams 0. O. HuxankiBcskoro, H. HuxankiBcrkoro, M. HukaHKIBCBKOI J]aB 3MOTY
BUABUTH TeMaTH4Hl chepu. Jlonucy 3a3HadeHUX MyOIIIUCTIB PO KYJIbTYPHO-MHUCTCIIBKE
KUTTst CXimHOT ["amuIuHN OXOIITIOBAIA BC1 HATIPSIMKH PO3BUTKY B XYI0KHBO-TyXOBHOMY
mpocTopi periony. Benukuii MacuB mux myOiikarii MICTUTh BapTiCHY 1H(POPMAIIIIO 1010
MOCTYNy B  CYCHUIBHO-TPOMAJICBKIM,  KYJbTYPHO-OCBITHIH,  ONEpPHO-TEaTpasbHil,
(d1IapMOHIHIF, XOpOBIM, KaMepHO-IHCTPYMEHTaJbHIH, BOKAJIbHIM, IHCTPYMEHTAIBHO-
BUKOHABCBKIM rajiy3sx, IO JIOBOJIUTH iX (akTojorivyHe, IIHHICHE 3HAYeHHs. BUCBITIICHHS
COIIOKYJIbTYPOJIOTTUHOI MOAIEBOCTI CXITHOTAIMUIIBKI MUTIII 3/1IMCHIOBAIM Yepe3 YacOIUCH
K 3arajJibHO-TPOMAICHKOTO ckepyBaHHS («Jluto», «locmomap 1 IlpomucioBernsy,
«ITigripceka Papa», «Ctynentcekuit BicHuk», « Ykpaincbki Bictuy, «Hosuit Yacy), Tak 1
KYJbTYpHO-OCBITHBOr0 HanpsaMky («3ops», «Hazyctpiuy, «Kutrsa 1 3HanHs», «bosH»,
«Cgpitino # Tiaby, «Kinka», «HoBa Xarta», «Pinna [lIkoia»), 9uM KOHCTATyBalld BEIMKHH
BIUIMB TOTOYACHMX TMPECOBUX OpraHiB Ha (OpMyBaHHs CBITOTJIIIHUX OPIEHTHUPIB
IPOMAJICHKOIO  CEpPCAOBHINA.  3aCTOCOBYIOYHM  JIIEBY  KOMYHIKAQTHBHY  (DYHKIIiIO
myomiuctuku, orerb Ocrarr, Hectop, Menaniss HukaHKIBChKI 31 CHIOBAIN ITPE3CHTAIIIFO
CTOPIHOK MHCTEI[LKOTO TIPOCTOPY Ta BHCIOBIIOBAIM CBOI PO3JyMH Ha aKTyalbHi
KyJbTYPOJIOTIYHI TEMH 4epe3 Oarary nmamiTpy *KypHaIICTChKHX JKaHPIB, a caMe pelEeH3110,
JIOMUC, TOBIJIOMJIEHHS, 3BIT, CTaTTIO, HAPUC, HEKPOJOr, PENopTa)K, aHOHC, IHTEPB’IO.
AHani3 MOBHHMX acCleKTIB iX Ta3eTHO-)KypHAJIbHUX MarepiaiiB JaB MIJICTABU OKPECIUTH

OCOOMCTICHI CTHILOBI O3HAKH, K1 B3a€MOITIOB’ s13aH1 3 TEMATHYHUM 3MICTOM.



Penpe3eHToBaHl aHAMITHYHI JOCIIIKCHHS MY3UYHO-KPUTHYHOI ITyOIIIUCTUKU
IIPEICTaBHUKIB poauHU HIDKaHKIBCHKUX OOIPYHTOBYIOTH aKCIOJOTIUYHY Bary MUCTCIBKUX
¢akTiB, KOTpi 3adikcoBaHi HUMU y MPECOBHX MaTepiajaxX CXiAHOTAIWLBKUX YaCOIHCIB.
Bimacue mi myOmikamii  MATBEPAKYIOTh BHCOKHI  3araJbHOEBPOICHCHKUI  PIBCHD
KYJTbTypHO-MUCTEILKOTO XUTTA Cximuoi [Nammunnm kinmg XIX — nepuroi momoBuan XX
CTOJITh, 30KpeMa 1eHTpy JIbBoBa. OxapakTepr3oBana MUTLSAMH YKpaiHChKa Ta 3apyOikHa
apTUCTHYHA TEPCOHANIS, PO3MVIIHYTUH penepTyap ONepHO-TeaTpalbHUX, CUM(OHIUYHUX,
KyJbTYPHO-OCBITHIX Ta COLIOTPOMAACHKHX IMIIpe3, MpeacTaBieHui (axoBuil anami3
IHTEpHOpEeTaiil MYy3WYHUX KOMITO3UIIH, MITHATI KYyJIbTYpPOJIOTTYHO-MY3HKO3HABYl Ta
POCBITHUIILKO-BUXOBHI ~TEMH JIAIOTh IHIACTAaBH KOHCTAaTyBaTH (yHKIIOHYBAHHS
HaIlioHAJILHOT MPO(ECiHHOT MHUCTENBKOT KPUTHKHU, SKa CTalda BAXKJIMBUM YHHHHKOM JIJIS
dbopMyBaHHS ~ KYJIBTYpPHO-IHTCICKTYyaJIBHOTO  PIBHS  TOIOYACHOTO  CYCILUIBHOTO
CEpeIOBHINA, a TAKOXK CIpUsIa 30araueHHI0 yXOBHOTO OYTTs yKPaiHCHKOTO HApOYy.

Knrouosi crnosa: ykpaiHcbka My3W4Ha KyJbTypa, MyOIIIUCTHKA, MY3UYHO-KPUTHYHA
nyOminuctuka, HwkankiBebki, ['anuuuba, KyJIbTYpPHO-MHUCTCHBKE KUTTS, TEPiOJMKa,

HALlOHAJIBHI 3aCau.

SUMMARY

Molchko U. B. The Cultural and Artistic Scene of Eastern Galicia in the Late
19th Century — First Half of the 20th Century in the Music Journalism by the
Nyzhankivskyis Family. — Qualifying scientific work on manuscript rights.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in the
specialty 034 Cultural studies. — Vasyl Stefanyk Precarpathian National University,
Ministry of Education and Science of Ukraine. Ivano-Frankivsk, 2024.

The relevance of this paper is conditioned by the in-depth study of the cultural and
artistic scene of Eastern Galicia in the late 19th century — first half of the 20th century
through the frame of journalistic content published in the printed press of the said period.

The multifaceted music criticism by the Nyzhankivskyis family, to which Rev.
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O. Nyzhankivskyi, N. Nyzhankivskyi, and M. Nyzhankivska belonged, stands out in the
media landscape of the time. A holistic analysis of family journalism as a unique
phenomenon that cataloged the late 19th and first half of the 20th centuries has never been
the subject matter of academic research. The significance of studying the newspaper report
array by the said authors lies in the fact that they reflected the socio-cultural development
processes in the region, represented a chronicle of the spiritual and aesthetic quest for
Ukrainian citizens against the background of statelessness, and established a national
model of value paradigms and guidelines for the modern socio-cultural sphere.

Having considered a large number of journalistic sources from East Galician
periodicals and academic literature, the purpose of the dissertation was established, which
is a comprehensive study of music criticism materials by representatives of the
Nyzhankivskyis family to outline the cultural and artistic scene of Eastern Galicia in the
late 19th century — first half of the 20th century. Respectively, the subject matter of the
study is the cultural and musicological discourse of the journalistic materials of Eastern
Galicia in the late 19th century — first half of the 20th century, and the scope of the study is
the music criticism heritage of prominent representatives of the Nyzhankivskyis family.
This called forth the expansion of the research methodology in terms of interdisciplinary,
sociocultural, concrete historical, and axiological approaches.

The research task of the dissertation is to address an important aspect of cultural
studies, namely, the coverage of the cultural and artistic scene of Eastern Galicia through
the frame of journalistic materials by representatives of the Nyzhankivskyis family.

The academic novelty of the results obtained is defined by the purpose, subject
matter, and the set of research tasks of the paper. For the first time, the art chronology of
the said region through a holistic analysis of the newspaper reports by
Rev. O. Nyzhankivskyi, N. Nyzhankivskyi, and M. Nyzhankivska has been considered,
the phenomenon of “journalism by the Nyzhankivskyis family” is outlined; and the author
proposes her own definition of the term “music journalism™; two groups of
historiographical material — biographical and journalistic creative one — are analyzed,

little-known rare journalistic materials by N. Nyzhankivskyi (pen name — Otsen R.) and
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M. Nyzhankivska (cryptonym — M. N.) are described; the thematic content of the
newspaper reports by the Nyzhankivskyis family, which cover sociocultural areas of
cultural and artistic processes in the Eastern Galicia, is distinguished; the genre range of
music criticism reports by the family members gifted in the arts is presented; the
journalistic writing styles, which vary depending on the content of the printed press
materials, are delved into; the key aspects of the core principles of journalistic materials of
the authors based on their stance towards the national development and equal position of
Ukrainian culture on the global level, as well as the establishment of professional,
aesthetic and moral framework for the development of Ukrainian art for the spiritual unity
of the Nation are comprehended and highlighted.

The study of research papers by Ukrainian scholars on the stages of development of
cultural and artistic life in Eastern Galicia in the late 19" century — first third of the
20th century, which use fact-based material from contemporary music journalism, has
made it possible to state its significant importance as a multidimensional historical,
cultural, and musicological source for interpretation of the trends and aspects of Ukrainian
culture. In representing the status of development of the spiritual field outlined, the paper
reveals the insufficient use by domestic scholars of a large array of artistic content
published in the printed press, the information value of which complements and
emphasizes well-known contemporary artistic and creative life aspects, as well as reveals
little-known ones. Galician periodicals published numerous reports of outstanding artists
of the region, including the priestly elite and social and cultural leaders active in the
second half of the 19th century, and professional artists, composers, and multi-talented
representatives of academia — in the 20th century. The Nyzhankivskyis family was at the
forefront of the contemporary events of this crucial cultural and artistic period. Its
prominent representatives, namely Rev. O. Nyzhankivskyi, N. Nyzhankivskyi, and
M. Nyzhankivska represented themselves in the field of journalism to cover current art
events in Eastern Galicia and to create conditions for the development of domestic music

journalism.



Our paper attempts to define the phenomenon of «journalism by the Nyzhankivskyis
family». In substantiating this socio-cultural phenomenon, we consider it from two
perspectives: as a thematic activity and as a family members’ gift in the arts. By presenting
the discourse of the multifaceted humanitarian concept of «journalism» through the
definitions by domestic journalism researchers, in particular V. Zdoroveha, Y. Los,
M. Shlemkevych, and M. Tytarenko, we delve more meaningfully into the definition of
the term «music journalism». Based on the analysis of the definitions of the term «music
criticism» (O. Zinkevych, Yu. Chekan), «criticism of music» (B. Siuta), «music criticismy»
and «music journalism» (L. Melnyk), and «the fact of music criticism» (O. Naidiuk), we
present our own characterization of music journalism as a special thematic type of literary
activity, the product of which is works that give a linguistic assessment of cultural and
musical events with the purpose of influencing the consciousness of the people, and
therefore developing aesthetic sense and social worldview.

Our definition provided the basis for analyzing the phenomenon of «journalism by
the Nyzhankivskyis family». In revealing it in terms of the structure of three sociocultural
and 1deological components that define the dynastic paradigm, the paper states that the
said family is characterized by ancestral social genteelness, communication extroversion,
honesty, and frankness in the portrayal of reality. These components combined resulted in
the emergence of such a phenomenon as «journalism by the Nyzhankivskyis family».

Consideration of the music criticism content of the printed press materials by Rev.
O. Nyzhankivskyi, N. Nyzhankivskyi, and M. Nyzhankivska enabled us to identify
thematic areas. The newspaper reports by the said journalists about the cultural and artistic
scene of Eastern Galicia covered all arcas of development in the artistic and spiritual
sphere of the region. A large array of these reports offers valuable information on
advances in the social, cultural, educational, opera, theater, philharmonic, choral, consort,
vocal, and instrumental performance fields, which proves their fact- and value-based
significance. East Galician artists covered socio-cultural events in both general public
(«Dilo», «Hospodar 1 Promyslovets», «Pidhirska Rada», «Studentskyi Visnyk»,

«Ukrainski Visty», «Novyi Chas») and cultural and educational («Zoria», «Nazustrichy,
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«Zhyttia 1 Znannia», «Boyan», «Svitlo 1 Tin», «Zhinka», «Nova Khata», «Ridna Shkola»)
periodicals, which acknowledged the profound influence of the contemporary mass media
agencies on the shaping of the worldview of the social environment. Using the efficient
communicative function of journalism, Reverend Ostap, Nestor, and Melaniia
Nyzhankivskyis presented the aspects of the artistic sphere and expressed their thoughts on
current cultural topics employing a rich palette of journalistic genres, namely review,
report, message, summary, article, essay, obituary, news coverage, announcement, and
interview. The analysis of the linguistic aspects of their materials in the printed press has
made it possible to outline features of the personal style that are interconnected with the
thematic content of the periodicals.

The presented analytical studies of music journalism by representatives of the
Nyzhankivskyis family substantiate the axiological strength of the art-related facts they
recorded in their reports in Eastern Galician periodicals. These publications confirm
Eastern Galicia's high European cultural and artistic living standards of the second half of
the 19th century — the first half of the 20th century, particularly in Lviv, its center. The
Ukrainian and foreign artistic personalities described, the repertoire of opera and theater,
symphony, cultural, educational, and social performances examined, the professional
analysis of interpretations of musical compositions presented, the cultural, musicological,
and educational topics raised by the artists give grounds to confirm the functioning of the
national professional art criticism, which became an influential factor in shaping the
cultural and intellectual level of the contemporary social environment and also contributed
to the enrichment of the spiritual life of the Ukrainian people.

Keywords:  Ukrainian musical culture, journalism, music journalism,

Nyzhankivskyis, Galicia, cultural and artistic life, periodicals, national principles.
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