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Mapmunosa 1. B. «baraToBeKTOPHICTh [ISUIBHOCTI BIHCHKOBUX JYXOBHX
OPKECTPIB Y CYCHIIBLHO-KYJBTYPHHX Tporiecax B Ykpaini (kinemb XX — moyatok XXI
croiTh)» — KBamidikaiiitna HaykoBa mpaiis Ha IIpaBax PyKOMUCY.

Hucepraiiisi Ha 3700yTTA CTyIeHs JaokTtopa (iurocodii 3 ramysi 3HaHb 03
«I'ymanitapui Hayku» 31 cnemianbHocTi 034 «Kynpryponoris». — [pukapnarcekuii
HallloOHAJIbHUH yHIBepcuTeT iMeH1 Bacuist Ctedannka, MiHICTepCTBO OCBITH 1 HAYKH
VYkpainu. — [Bano-®pankiBchk, 2025.

AKTyalbHICTh JIOCTIDKEHHS 3yMOBJI€HA THUM, IO [ISUIBHICT BiHCHKOBUX
JTyXOBUX OPKECTPIB € HEBIJ’ €EMHOI0 YAaCTUHOK YKPAiHCHhKOI 1CTOpPii Ta KYJbTYpH.
BiiicbkoBi opkecTpu OepyTh ydacTh y CYCHUIbHO-TPOMAJChKOMY JKUTTI KpaiHW,
MIJBUIIYIOTh MOpaJbHUM Ta OOMOBHH JTyX Hapoay 1 BIAIIParOTh Baromy pojib y
30epekeHH1 HaI[lOHATbHO-JEPKAaBHUX PUTYaJIiB.

Ha migcraBi aHamizy Jkepen 1 HayKOBUX PO3BIOK BUKpPHUCTaJli3yBajacs MeTa
JqYcepTalii — MNaHOpPaMHUW OIJIsii OCHOBHUX HAIpPSMKIB MJiSJIBHOCTI CBITOBHUX
BIICBKOBUX OPKECTPIB, SIK1 CTAJIM TBOPUUM Ta CyCHUIbHO-KYJIBTYPHUM MIAIPYHTSIM AJIs
dbopMyBaHHS BITYM3HSHUX BIMCHKOBUX OpPKECTPIB, a TaKOX YHIKaJbHI PHUCH
0araToBEKTOPHOr0 BUKOHABCTBA HAI[IOHAJIIbHUX BIMCHKOBUX OPKECTPIB Y KOHTEKCTI
CyCHUTBbHO-KYJIBTYPHHUX TpaHc(opmMalliii 3a yaciB HezanexxHoCTI.

O0’€KT TOCTIIKEHHS — YKPAiHChKI BINCHKOBI OPKECTPH SIK (PEHOMEH My3UYHO1
KYJIbTYpPH.

IIpeamer pociikeHHS — 0araTOBEKTOPHICTh JISUIBHOCTI  YKPaiHCHKUX
BIMCHKOBUX AYXOBUX OPKECTPIB Y CYCIUIbHO-KYJIBTYPHUX Mpolecax B YKpaini (KiHelb
XX — movaTok XXI cTomiTh).

BukopucTaHHs  COIIIOKYJBTYPHOI  METOAOJOTIi  J03BOJIMJIO  PO3TJISIATH
TISTTBHICTh BINCHKOBUX JYXOBUX OPKECTPIB KPi3b MPU3MY JTOMIHYIOYOTO CTPYIKHS
KYJbTYpPH, SIK CKJIaZIOBOT YACTUHU KYyJIbTYPHO-MHCTELBKOIO XKHUTTA B LLIICHIN crcTeMI

KYJbTYpH Ta COLI1YMIB.



Kynbpryponoriuamii pakypc po3KpuUTTS O0O0paHOi TeMH 3yMOBUB BHUOIp
BIJIMOBITHOT METOOJIOTIi, KOTpa IPYHTYEThCS Ha TMOE€IHAHHI (yHIaMEHTaIbHUX,
3araJlbHOHAYKOBHX 1 TaJTy3€BUX MPHUHIIMIIIB 13 3aJy4YE€HHSM 3arajibHUX 1 CIelialbHUX
METO/I1B IMI3HAHHA.

3acTocyBaHHA TaKoOro MiAXOAYy Jajll0 MOXJIHMBICTh KOMIUIEKCHO BUBYATH
(eHOMEH YKpaiHChKHUX BIMCHKOBHUX TyXOBUX OPKECTPIB K ILIIICHE SBHUIIE 1 CUCTEMY,
KOTpa mnependavyae B3a€MOII0 OCBITHBOI'O, KOMIIO3UTOPCHKOIO, BHKOHABCHKOTO,
OpraHi3aTOPChKOTO KOMITOHEHTIB. METOOJIOTIYHUM CTPIKHEM KOMILUIEKCHOTO
JTOCIDKEHHST  TIpeaMeTa  Jucepraiii € CUCTeMHMH  Miaxid, 3yMOBJICHUU
0araTopiBHEBOIO MPHUPOJOI0 JOCHIIKYBAHOTO sBUIA. Memooonoziuna 0CHO8A
oocniodcenuss  cpOpMOBAHA 33  HAYKOBUMU — NPUHYUNAMU.  KOMHJIEKCHOCMI,
akmyanpHocmi, 00CMOBIPHOCMI, NPUYUHHOCMI — JJISI JIOBEICHHS 3HAYMMOCTI
BIMICHKOBHX JTYXOBUX OPKECTPIB B CYCHUIbHO-KYJIBTYPHHUX Mpoliecax YKpaiHu.

Metoau aOCTiTAKeHHS: TEOPETUYHUN, 1CTOPUKO-XPOHOJIOTIYHUN, aHami3y 1
cuHte3y (iHOykmusHuii ma OedyKmueHul), KOHTEHT-aHami3, Kiacudikaiii Ta
THUTIONIOTI1, CIOCTEPEKEHHS, ONMWUCOBUN (Hapamuenuil), SKICHUN (Keonimamuenuii),
NOPIBHSUIBHUYN  (Komnapamuenuti), OiorpadiuHuii, 1HTEPB’I0, CHCTEMaTH3aIlii.
[ToenHaHHS HMX HAyKOBUX MIAXOIIB Jaj0 3MOTY JOCHIAMTH TEHJEHLII PO3BUTKY
BICHKOBUX JYXOBHX OpPKECTPIB Yy TICHOMY 3B’SI3KY 3 COLIOKYJBTYPHUMHU
napajurMaMu 4acy.

HaykoBa HOBU3HA OJiep)KaHUX Pe3yJIbTaTIB BU3HAYAETHCS METOIO IHUCEpTallii,
KOMILJIEKCOM TOCTaBJIECHUX JJIsi BUKOHAHHS JOCTIAHUIIBKUX 3aBIaHb, IPEAMETOM Ta
00’€KTOM  JIOCHI/DKEHHsA. Y  JHcepTalii BIepiie: 3A1IHCHEHO KOMIUICKCHHM
JDKEepeJIoO3HaBUMH aHalll3 HayKOBOi Ta MyOMIIMCTUYHOI JITepaTypu Ipo GopMyBaHHS 1
PO3BUTOK BINCHKOBHX OPKECTPIB B KOHTEKCTI 1CTOPIi YKPaiHCHKOT MY3UYHOT KYJIBTYPH;
3/1IHCHEHO HapaTUBHY XapaKTEPUCTUKY €BOJIOIIT AisITbHOCTI BIHCHKOBUX OPKECTPIB Y
JUCKYpCl 1CTOPIi; YKpaiHChKI BIHCHKOBI OPKECTPU OCMUCIHIOIOTHCS SIK CUCTEMa, KOTpa
nepeadayae  B3aEMOJIII0  OCBITHBOTO,  KOMIIO3UTOPCHKOTO,  BHKOHABCBHKOTIO;

KOMIIOHEHTIB; 11 ()OPMYBaHHS PO3IIISIIAIOTHCA K KOJIEKTUB-KOMaHAa, Ky 00’ €IHY€



HE TUTBKU MparHeHHs 10 MpodeciiiHol TOCKOHANOCTI 1 CIiJIbHA XYA0XKHS 11es, ane i
MEHTAJIBHO-€MOIIIMHI ~ TOYYTTS  B3a€EMOPO3YMIHHS  MIATPUMKH Ta  OCBITHS
YHIBEPCAIBHICTh; OHOBJICHO OI[IHKM Ta OCYYacHEHO (YHKIIHHI KOHIENIIT BIiCbKOBO-
OpPKECTPOBOTO BHKOHABCTBA Yy KOHTEKCTI JEp)KaBOTBOPEHHS B Cy4YacHii YKpaiHi;
BHUCBITJIEHO HOB1 MUCTEIIbKI 37100y TKU BIHCHKOBO-OPKECTPOBOI ¢y k01 30porinux Cui
VYkpainu. Ha mingcrtaBi kepiBHUX 1 oQIiUIHHUX AOKyMEHTIB MiHicTepcTBa 000pOHH
cghopmosano ma cucmemamuz08aHoO THUIOJIOTIIO BIMCHKOBHUX OPKECTPIB Ta iXHIii
penepryap.

30araTuiiocss HOBITHIMH CMHUCJIAMU TIOHSTTS «YKPaiHCbKUN BIHCHKOBHIA
OPKECTpP», AKUH MO3UIIIOHYETHCS SIK KOJEKTUB BUCOKOKBaI(PiIKOBAaHUX MY3UKAaHTIB, SIK
KOMaH/1a 0COOMCTOCTEH, KOTP1 XapaKTepU3yIOThCSl BUKOHAHHAM Oaratbox (pyHKIIIN 1 €
CKJIaJIOBOIO TIEBHOT'O apMIHCBHKOTO MiApo3auTy. Takuii KOJEKTHB B1JI3HAYAETHCS
0Cco0MBUM TIpOQEeCiiHUM YHIBEpCaIi3MOM, OCKUIBKH 3a0e3reuye aaMiHICTpaTUBHO-
[EPEMOHIaIbHI Ta CYyCNUIbHO-KYJIbTYPHI 3aITUTH.

OcoOucThii BHECOK aBTOPKH IWCEpTallii TMOJSATae y po3B’s3aHHI Ba)JIMBOTO
HAYKOBOTO 3aBJaHHS y KyJbTYPHIM raiy3i — CTBOPEHHI XapaKTEPUCTUKH OCHOBHUX
HaIpSMKIB JiSUTBHOCTI BIMCBKOBHX JyXOBHX OPKECTPIB Yy IPOCTOPI CYCILIBHO-
KyJbTYpHUX TpaHCchHOpMaIIMHUX MPOIECIB B YaCH HE3aJIEKHOCT1 Y KpaiHH.

Huceprarrisi, omyOaikoBaHI HayKOBI CTaTTl, T€3H, B SKUX BUKIAJEHO OCHOBHI
MOJIO’KEHHS POOOTH, BUKOHAHI CAMOCTIMHO 1 3[{IHCHEH1 B Taly31 KyJbTYypOJIOTii.

Ornsim ~ ICTOPUKO-KYJBTYPOJIOTIYHMX  Ta  MHCTEITBO3HABYUX  JDKEpel
dhopMyBaHHs BIHCBKOBOT MY3UKH Ta BINCHKOBHX OPKECTPIB B YKpaiHi 3aCBIIUMB, 110
HE 3BaXKAlOYW Ha TpPaJAUIlIAHE BHUCBITJICHHA ICTOPUYHHMX TEPIOAIB PO3BUTKY
YKpaTHChKOI MY3UKH, PO3KPUTTS 0COOIMBOCTEN mpodeciiiHoi AisIIbHOCTI BUKOHABIIIB
1 KOMITO3UTOPIB y MIPOAHATI30BaHUX TPaIX, JOCIKEHHS Mpo0IeM CTaHOBJICHHS Ta
pPO3BUTKY BHUKOHABCTBA Ha JyXOBUX IHCTpyMEHTax (1HIMBIAyaJbHOTO Ta
OpPKECTPOBOI0), MY3HYHHUX TBOpIB s HUX € HEAOCTaTHIM, a TWOJEKyAH —

dbparmenTtapuuM. I{ga oOcTaBuHA MOB’s3aHa 3 MaJOK KIJIBKICTIO JIPKEPEIO3HABYOTO



MaTepialy JJii  HAyKOBOI'O OCMHCIICHHS, JOMIHYBaHHSM  BOKaJbHO-XOPOBOI
KOMITOHEHTH YKPaiHChKOI My3UYHOI KYJIbTYPH Y PO3BIJKAX JOCIITHUKIB.

Bcranoneno, o (heHOMeH BiliCbKOBHX OPKECTPIB 3 YaCiB IaBHIX UBLII3AIIIH 1
JI0 ChOTOJHI 3a3HAaB 3HAYHMX TpaHcopmariii (YHKIIHHOTO PO3BUTKY — BIJ
3aJIAKYyBaHHSI CYNPOTHUBHUKA Ta CUTHaMI3alli — 0 BaXXJIMBOI CYCHUIBHO-KYJIbTYPHOI
GyHKIIT AK CHEHU(IYHOrO PI3HOBUAY CY4YaCHOTO MY3WYHOI'O MHCTELTBA, 3ac00y
MEHTAJILHOTO BIUIMBY Ta MOPAJIbHO-MATPIOTUYHOTO BUXOBAHHS.

Buokpemneno rpynu ¢GyHKIIN OisSIBHOCTI BIMCBKOBHX OPKECTPIB: 0VXOB8HO-
ecmemuyHi ma QyHKYii coyianbHo-KyabmypHoi TiAIbHOCTI (IPOCBITHUIIbKA, BUXOBHA,
oprasi3ailiiiHa, KOMyHIKaTHBHA, pO3Ba)KajabHa).

BusznaueHo Taki 6uou KoHyepmHoi 0isinbHOCMI BiliICbKOBUX OpKeCmpig: COTbHUM,
KOHLIEPT-IUBEPTUCMEHT, AaKaJEMIYHUN, TEMaTUYHUI KOHUEPT, KOHUEPT-PEBIO,
TeaTpai30BaHUI KOHIIEPT, IIOY, Tajia-KOHLEPT, KoHuepT-maHa. KoxkeH 3 HuX
noTpedy€e CaMOCTIHHUX TTPOTPaM, CBOEPIIHICTh SIKUX BU3HAYAETHCS TEMOIO KOHIIEPTY,

3a3HaueHo TaKi 0cobaUB0CMI KOHYEPMHO20 penepmyapy BINCbKOBUX OPKECTpPIB
VYkpainu: BIHMCBKOBI OpPKECTPH € aKyCTHYHOI MaTepiali3alli€lo, MHUCTEIBKOIO
IHTEepIpeTaIll€l0 3HAKOBUX MOJITHYHUX 3MIH y JepKaBi; IXHIH perepryap BHUCTYIIA€
IHCTPYMEHTOM, KOTpHI BIUIMBA€ Ha CyCHUIBCTBO Ta TpaHchopmye ioro. 30kpema,
AKIIO 3a PaJIHCHKUX YaciB pernepryap BIMCHKOBUX OpPKEeCTpiB OyB yHI(iKOBaHUH,
KJIIIOBaHUM, CKJIa/aBCs, MEPEBaKHO, 3 MAapIIOBOi MY3WKH Ta HEHUTPaJbHUX 0
HaIllOHAJIBHOI 171eHTU(dIKaIli MOMyJIpHUX TBOPIB, TO HA €Talll Cy4acHOTO PO3BUTKY
PO3KpPUBAEThCS HMOro HOBa TpaHb — SK 3acOo0y MY3UYHOTO BTUICHHS 17IeH YCIX
HAaWBaXJIMBIIIKUX ICTOPUYHUX TMEPIOJIB BHUBEPIIEHHS YKPAaiHChKOI JepiKaBH,
TpaHcopmarlii TBOPYOro AOPOOKY BIMCHKOBHUX MY3UYHHUX KOJIGKTHUBIB Ta 3MIHHU
dbopMmaTty X OCHOBHOI JisIbHOCTI. BinTak, 3MiHa penepTyapy y BiliCbKOBUX OpKecTpax
VYkpainu pyHHYIOTh IMIIEPCHKHNA perepTyapHUl CTEpEOTHUIl, HaB A3aHUM POKaMHU Ta
PO3KpUBAIOTHCA Y HOBOMY aMIUIya, MyOJIYHO JEMOHCTPYIOUM MY3HYHE >KaHPOBE

pizHOOapB’Ss My3uKH. Y  JIAJBHOCTI  BITUM3HSHHMX  BIMCHKOBHUX  OPKECTPIB



CIIOCTEPITra€ThCS TCHCHINIS 0 1HIUBITyami3allii BIaCHOTO penepTyapy; HOro 3HaYHe
PO3LIMPEHHS 30arayye XyJI0KHIO CKJIaJI0BY MPOCBITHUIIBKOT (PYHKIIli BUKOHABCHKOI
TISTEHOCT] BIMICBKOBUX XYMOXHIX KOJEKTHUBIB. Ha OHOBIEHHWX TBOpax BUXOBYETHCS
3IaTHICTb CIyXadiB J0 CIPUUHATTS Ta €CTETUYHOI OLIIHKUA CYYaCHOT My3UKH. Y Takui
Croci0 3IMCHIOETBCS  COILIOKYJIBTYpHA OpTraHizaiisi TPOMaJChKOCTI; OCKUIbKH
penepTryap apMiiChbKUX OPKECTpPIiB (POPMYEThCS 3 OPIEHTAIIEI0 HA PI3HI CKIAAH
BUKOHABIIIB, 110 BXOJSITh JI0 CKJIay BIMCBKOBHX OPKECTPIB (COICTH, aHCAMOJI1, XOp),
TO 10r0 po3MaiTTs BUMarae BUCOKOKBaIi(PiKOBAHUX BUKOHABIIIB, 3JaTHUX JI0 BUCTYIIIB
coJ10, aHCcaMOJIiB, XOPOBOTO CIIBY, a TaKOX, 1 32 BUPOOHUYOIO MOTPeOOI0, iX BMIHHS
IHCTpYMEHTAJIbHOI 1MITpOBI3aIlli (Ha BHUMOTY KOHIIEPTHOTO MaijgaH4YuKa), TOOTO,
30arauyerbcs CEMaHTUYHA CHUCTeMa KOMYHIKaIii (pyX, >KECTUKYJIALIS, MOTJSA) He
TUIBKH B CEPEJOBUINI BIMCHKOBUX MY3WKAHTIB, ajie¢ M y CHUTyallli CIUIKyBaHHS 3
pelMITiEHTaMH 1 B CEPEIOBUINI pEeUUMieHTIB. TakuM 4YMHOM, pernepTyapHa MOJIITHKA
BIMICBKOBHX OPKECTPIB 3HAYHOIO MIPOIO CIIPUSIE MIBUILICHHIO CYCIIbHO-KYJIBTYPHOTO
pPIBHS Hapoay, IO 3a0e3NeuyeTbcsl KOHCTUTYIIMHOIW CB00OJ0I0  YKpaiHU.
Penepryapuuii 3MicT Ta npodeciiHuil piBeHb BITUM3HSIHHUX BIMCHKOBHX OpPKECTPIB
JTIO3BOJISIE BUKOHYBATH PI3HOMaHITHI JKaHPU MY3UKH BiJl KJIACUYHOI JIO MOIMYJISIPHOI 1
CIIPOMOYKHUH 3a]Ty4aTy O My3UYHOI'O MUCTELITBA PI3HOMAHITHI ayIUTOPI.

[lepciekTrBa BUCyBa€ 3HAUYHY MapaJurMaTHKy Yy JOCIIHKEHHI 0COOIMBOCTEN
OCBITHBOI CKJIAJ0BOT1 MiJATOTOBKH JAUPHUTCHTIB BIMCHKOBUX OPKECTPIB, CTPYKTYpHU Ta
MY3UYHOTO 3a0e3nedyeHHs oprasizamii aediie y CUCTeMl BHUKOHABCHKOI NMPaKTUKU
BIMICBKOBUX OPKECTPIB.

Kntouosi cnosa: BIACBKOBUN JTyXOBUH OpPKECTp, BIHCHKOBI JIMPUTCHTH,
penepTyap, HalllOHAJIbHA KYJIbTypa, JyXOBE BUKOHABCTBO B YKpaiHi, iIHTEpHpeTaIlis
BUKOHAHHS, (PeCTHBAJIb, BINICEKOBE KaNeIbMeHCTEpCTBO, MaCOBA KOMYHIKAITIS, TyXOBI
IHCTPYMEHTH, YKpaiHCbKI KOMIIO3UTOPH, pPEmepTyap s AyXOBHUX I1HCTPYMEHTIB,

CYCNUTbHO-KYJIBTYPHI MPOIIECH.



SUMMARY

Martynova 1. V. Multi-vector nature of the activity of military brass bands in the
socio-cultural processes in Ukraine (late 20th — early 21st centuries) — Qualifying
scientific work on manuscript rights.

Dissertation Thesis for the Degree of Doctor of Philosophy in the Area of
Knowledge 03 Humanities in the Speciality 034 Cultural studies. — Vasyl Stefanyk
Precarpathian National University, Ministry of Education and Science of Ukraine.
Ivano-Frankivsk, 2025.

The relevance of the study is determined by the fact that the activity of military
brass bands is an integral part of Ukrainian history and culture. Military bands
participate in the social and public life of the country, raise the morale and fighting
spirit of the people and play an important role in the preservation of national-state
rituals.

Based on the analysis of sources and scientific intelligence, the aim of the
dissertation was crystallized: a panoramic overview of the main directions of activity
of world military bands, which became a creative and socio-cultural basis for the
formation of national military bands, as well as the unique features of the multi-vector
performance of national military bands in the context of socio-cultural transformations
during the time of Independence.

The object of research is Ukrainian military orchestras as a phenomenon of
musical culture.

The subject of the study is multi-vector activity of Ukrainian military brass bands
and socio-cultural processes in Ukraine (late 20th — early 21st centuries).

The use of socio-cultural methodology made it possible to consider the activities
of military brass bands through the prism of the dominant core of culture; as an integral
part of cultural and artistic life in an integral system of culture and society.

The cultural perspective of the disclosure of the chosen topic determined the

choice of the appropriate methodology, which is based on a combination of



fundamental, general scientific and branch principles with the involvement of general
and special methods of cognition.

The use of such an approach made it possible to comprehensively study the
phenomenon of Ukrainian military brass bands as a holistic phenomenon and system,
which involves the interaction of educational, compositional, organizational and
executive components. The methodological core of the comprehensive study of the
subject of the dissertation is a simulative approach, due to the multi-level nature of the
phenomenon under study.

The methodological basis of the research is based on the scientific principles,
complexity, relevance, reliability, causality for proving the importance of military
brass bands — in the social and cultural processes of Ukraine.

Research methods: theoretical, historical-chronological, analysis and synthesis
(inductive and deductive), content analysis, classification and typology, observation,
descriptive (narrative), qualitative (qualitative), comparative (comparative),
biographical, interview, systematization. The combination of these scientific
approaches made it possible to investigate the development trends of military brass
bands in close connection with three paradigms of time.

Scientific novelty of the received results are determined by the purpose of the
dissertation, the set of research tasks, the subject and the object of the research. In the
dissertation, for the first time: a comprehensive source analysis of scientific and
journalistic literature on the formation and development of military orchestras in the
context of the history of Ukrainian musical culture was carried out; a narrative
characterization of the evolution of the activity of military bands in the discourse of
history was carried out; Ukrainian military orchestras are understood as a system that
involves the interaction of educational, compositional, and executive components;
these formations are considered as a collective team, which is united not only by the
desire for professional excellence and a common artistic idea, but also by mental-
emotional feelings of mutual understanding, support and educational universality;

assessments were updated and the functional concepts of military-orchestral



performance were updated in the context of state formation in modern Ukraine; new
artistic achievements of the military band service of the Armed Forces of Ukraine are
highlighted. Based on the guidelines and official documents of the Ministry of Defense,
the typology of military bands and their repertoire was formed and systematized.

The concept of «Ukrainian military orchestra» has been enriched with new
meanings, which is positioned as a collective of highly qualified musicians, as a team
of individuals who are characterized by the performance of many functions and are
part of a certain army unit. Such a collective is distinguished by special professional
universalism, as it provides administrative, ceremonial and socio-cultural needs.

The personal contribution of the author of the dissertation is to solve an
important scientific problem in the cultural field — to create a characteristic of the main
areas of activity of military brass bands in the space of socio-cultural transformation
processes during the independence of Ukraine.

Dissertation, published scientific articles, theses, which set out the main
provisions of the work, completed independently and carried out in the field of cultural
studies.

A review of historical, cultural and art sources of the formation of military music
and military orchestras in Ukraine showed that despite the traditional coverage of
historical periods in the development of Ukrainian music, the disclosure of the features
of the professional activities of performers and composers in the analyzed works, the
study of the problems of the formation and development of performance on wind
instruments (individual and orchestral), musical works for them is insufficient, and
sometimes fragmentary.

This circumstance is due to the small amount of source material for scientific
understanding, the dominance of vocal and choral components of Ukrainian musical
culture in the researchers’ explorations.

It has been established that the phenomenon of military orchestras from the times
of ancient civilizations to the present day has undergone significant transformations in

functional development — from intimidation of the enemy and signaling — to an



important socio-cultural function as a specific type of modern musical art, a means of
mental influence and moral and patriotic education.

Groups of functions of military orchestras are distinguished: spiritual and
aesthetic and functions of socio-cultural activity (educational, educational,
organizational, communicative, entertaining).

The following types of concert activities of military orchestras have been
identified: solo, concert-divertissement, academic, thematic concert, concert-revue,
theatrical concert, show, gala concert, concert-honor. Each of them requires an
independent program, the uniqueness of which is determined by the theme of the
listening audience, and its aesthetic demands.

The following features of the concert repertoire of military orchestras of Ukraine
are noted: military orchestras are an acoustic materialization, an artistic interpretation
of significant political changes in the state; their repertoire acts as an instrument that
influences and transforms society.

In particular, if in Soviet times the repertoire of military orchestras was unified,
clichéd and consisted mainly of marching music and popular works neutral to national
identification, then at the stage of modern development its new face is revealed — as a
means of musical embodiment of the ideas of all the most important historical periods
of the formation of the Ukrainian state, transformation of the creative output of military
musical groups and changes in the format of their main activity. Thus, the change in
repertoire in the military orchestras of Ukraine destroys the imperial repertoire
stereotype imposed for years and reveals itself in a new role, publicly demonstrating
the musical genre diversity of music.

In the activities of domestic military orchestras, there is a tendency to
individualize their own repertoire; its significant expansion enriches the artistic
component of the educational function of the performing activities of military artistic
groups.

The updated works educate the ability of listeners to perceive and aesthetically

appreciate modern music. In this way, the socio-cultural organization of the public is
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carried out; since the repertoire of army orchestras is formed with an orientation
towards different groups of performers that make up military orchestras (soloists,
ensembles, choir), its diversity requires highly qualified performers capable of solo
permormances, ensembles, choral singing, and also, according to production needs,
their ability to improvise instrumentally (at the request of the concert venue), that is,
the semantic system of communication (movement, gestures, gaze) is enriched not only
among military musicians, but also in the situation of communication with recipients
and in the environment of recipients.

Thus, the repertoire policy of military orchestras significantly contributes to
raising the socio-cultural level of the people, which is ensured by the constitutional
freedom of Ukraine. The repertoire content and professional level of domestic military
orchestras allow them to perform various genres of music from classical to popular and
are able to attract diverse audiences to musical art.

The perspective puts forward a significant paradigmatic approach in the study of
the features of the educational component of the training of conductors of military
bands, the structure and musical support of the organization of the parade in the system
of performing practice of military bands.

Keywords: military brass band, military conductors, repertoire, national culture,
brass musical performance in Ukraine, interpretation of performance, festival, military
bandmastership, mass communication, brass instruments, Ukrainian composers,

repertoire for brass instruments, socio-cultural processes.
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