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Ocunenko f. C. [lomieTHiuH1 acnieKTH (PyHKIIOHYBaHHS MY3HYHOI KYJIbTYPH 1
mucreurBa bykoBunu kinusg XX — nepmoi uBepti XXI cromitrsa. — Kamidikauiitna
HAYKOBa Iparlsl Ha MpaBaxX PYKOIHUCY.

Hucepraiiist Ha 3100yTTs cTyneHs: AokKTopa ¢uiocodii 3a cnemianbHicTio 025
Mysuune muctenrBo. — [Ipukaprnarcbkuii HalllOHAIBHUI yHIBEpCUTET iMeH1 Bacums
Credannka, MiHICTEpCTBO OCBITH 1 HayKu YKpainu. — M. IBaHo-®pankiBchk, 2025.

AKTYaJbHICTh JOCHIJDKEHHS 3yMOBJICHA IMOTJIMOJICHUM BHBYCHHSIM MY3WYHOT
KyJbTypH 1 MucreurBa bykoBunu ki XX — nepmioi uBepti XXI cTOMITTS Kpi3b
aCneKTH TOJIEeTHIYHOCTI. ByKOBHHA — YHIKQJIbHHMI PErioH, 110 BOPOAOBXK CTOJITh
dbopmyBaBcs SIK KyJIbTYPHO-MHUCTEIBKHN TMPOCTIP y CIIBICHYBaHHI Ta B3a€MOJIIi
PI3HUX €THIYHMX Tpagulliid. Y aucepTamiiHOMy JTOCTIIKCHHI nojiemHiuHicmb
bykoeunu BU3HAYAETHCS OaraTorpaHHUM XapaKTepOM MY3UYHOI KyJIbTypH 1
MUCTEITBA PETiOHY 3 OpraHiYHUM IMEPeIICTCHHAM YKpPaiHCBKUX, PYMYHCBHKHX,
€BPEUCHKUX, MOJAOBCHKUX, MOJbCHKUX, BIPMEHCHKUX, HIMEIBKUX E€THOKYJIbTYPHHUX
BIUIMBIB. BHUBYEHHS ICTOPUYHOrO KOHTEKCTY BHSBUJIO TOJIETHIYHI AaCIEKTH
dbyHKIIIOHYBaHHSA 1 crenudiky My3WYHOI KyJbTYpH 1 MHUCTELTBAa pPETIOHY 3
TEHEepaIli€l0 TOBAPUCTB, PETIOHAIBHUX OCEPEAKIB, T'YPTIB, MY3HMUYHHX KOJCKTHUBIB,
acorarii Torio.

Ha ocHOBi aHanizy HayKOBHX, HAyKOBO-TIEPIOJWYHUX BHJAHb 1 MY3WYHOI
aitepatypu Oyno copMyiabOBaHO METY JUCEpTallii, 10 TOJATaE B KOMIIEKCHOMY
PO3KPUTTI crenudiku My3WdHOI KyJIbTypu 1 MucTenTBa bykoBuHHM KiHIS XX —
nepmoi uBepti XXI CTOMITTS B TMOJMIETHIYHMX BUMIpax Morpanuyds. BigmoBigHO
00’€KTOM JOCIIHPKEHHSI € My3UYHA KyJIbTypa 1 MUCTEITBO ByKOBHUHM SIK MHUCTEIbKE
SBUINE, MPEAMETOM — MY3WYHE MHCTEITBO 1 KyJIbTypa ByKOBWHM 3a3Ha4€HOTO
nepioly B MOJIETHIYHUX BUMIpaxX MOTPaHUYIYS.

I[le moTpeOyBasi0 PO3MIMPEHHS METOMOJOTIl JOCHDKCHHS 3  IO3HINH
MDKIUCITUTUTIHAPHOTO, KOHKPETHO-ICTOPUYHOTO, KYJIbTYpPOJIOTIYHOTO TIiAXOMIB 1
MY3HKO3HABYOTO aHaJI3Yy.

HaykoBe 3aBmaHHs amceprallii mosisira€ y po3B’si3aHHI BaXKIMBOTO AaCIEKTY
MY3UKO3HABCTBAa — Yy3arajbHEHHI BIJOMOCTEH mpo cnenudiky KyIbTypHO-
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MuUcTelbKoro *)uTTs bykoBunu kiHis XX — nepmoi uBepTi XXI CTOMITTS HA OCHOBI
aHami3y JIsUVIbHOCTI KOJEKTHBIB, BUKOHABIIIB, TBOPYUX 3A00YTKIB 3 AKIIEHTOM Ha
MOJIIETHIYHICTh (DYHKIIIOHYBAaHHS B YMOBaxX MOrpaHUYYsl.

HaykoBa HOBU3HAa OJEpXaHUX pe3yJbTaTiB BHU3HAYAEThCA 1i METOIO,
IPEeIMETOM TOCITIIKEHHSI Ta KOMIUIEKCOM MOCTaBICHUX MOCHITHUIIBKUX 3aBAaHb. Y
AUcepTallii BIepIIe MPEACTAaBICHO PO3BUTOK MY3WYHOI KyJIbTypd 1 MHCTEITBa
bykoBunu kinmg XX — mepmoi yBepTi XXI cTOMITTS B MOMIETHIYHUX BHUMIpax
norpanuyysi. OOGIPYHTOBAHO B3a€EMO3ANIEKHICTh MK TeorpadiuHUM po3TalryBaHHSIM
periony (#oro morpaHuyysi) 1 MOJMIETHIYHICTIO (YHKIIOHYBAaHHS MY3WYHOI KYJIbTypHU
1 mucrenTBa bykoBuHu. Ha oCHOBI reHe3ncy periony 0ysiao po3po0JieHO KOHIISIIIIo
3arajJibHO1 XapakTePUCTUKA MY3UYHOI KyJIbTypd 1 MucTenTBa byKoBHHH 3
MOJIIETHIYHUM XapaKTepOM PO3BHUTKY, /i€ TPEJCTaBlIeHA OCBITHS KOMIIOHEHTa SIK
€JIEMEHT 3arajJibHOl 1 CIemiadbHOI MHUCTEIBKOI KYJIbTYPH, MOBHE pPO3MAITTs
NPE3CHTYEThCS SIK €JIEMEHT KyJIbTYpH 1 MHCTEITBA MOPYODKKS; CHHTE3 TPaJMIIIH,
AKUN BIIA3EPKATIOETHCA B KOJIEKTHBHINA Tpalli, Ma€ TBOPUYO-MUCTEIbKUI BIUIMB Ha
pernepTyapHy TOJITHKY KOJEKTHUBIB, XaHPOBI mpiopuTeTH 1 crenudiky 3aco0iB
MY3UYHOi BHMPA3HOCTI; MPOAHAII30BAHO TBOPYY MIKHAPOJHY CIHIBIpAIl0 B
racTPOJIbHIN AISUTBHOCTI Ta KYJIbTYPHO-MHUCTEIBKUX TPOEKTAX.

Bucsitneno mnpobOnemaTuky —TOJieTHIYHOCTI BykoBMHM B KOHTEKCTI
MDKKYJBTYpHOT KOMYHiKallii. IlomieTHIYHICTh ICHYBaHHS pErioHy 3yMOBJICHA
CEepEeNOBHUINEM 13 TMPEICTaBHUKAMHU PI3HUX €THOCIB, IO ICTOPUYHO BIUIMHYJIO Ha
(GopmyBaHHS OaraTOrpaHHOCTI MY3WYHOI KYJbTYpH 1 MUCTEUTBA 3 CHHTE3yBaHHSIM
YKpalHCbKUX, PYMYHCBKUX, €BPEHCHKUX, MOJJIOBCHKHUX, IMOJbCHKUX HIMELIBKUX
KyJIbTypHO-MHUCTEILKUX eleMeHTIB. OXapaKkTepru30BaHO PETiOHANBHY ceudiKy, 110
BKJIIOYA€E MOHSATTA «IOTPAaHUYUSl KyJIbTYp» 1 CTOCYEThCS 3arajIbHOTO CTaHy KYJIbTypH
PETI0HIB, K1 MEXYIOTh 13 CYCIAHIMU KpaiHaMH 1 MOCTIHHO B3a€EMOJIIOTh.

[ligBanuHaMu KyJbTypHO-MHUCTEIIbKOI B3a€MOJli B yMOBaX MOTPaHUYYS €
VHIKQJIBHUA TPOCTIP CHUHTE3y 3 OpHUIIHAIBHUM MO€JHAHHIM ETHOKYJIbTYPHUX,
MOBHHMX, MHCTEUBKUX 1 CBITOMISAHUX Tpaauuid. llorpanuuust Biaga3epKaitoe

HACHIJKU TEPETUHY PIZHUX COIIOKYJIBTYPHUX 1 MHCTEIbKUX HaIpalloBaHb, 5Kl



MOXXYTh OyTH HE JIMIIE B3a€MOJOMOBHIOIOUYMMH, a i KOHTPACTHUMH, aje 3aBKIU
(OopMyIOTh TUHAMIYHUHN TPOCTIP AJI1 HOBUX KYJbTYPHO-MHUCTELILKUX (POPM 1 CTUIIIB.

[lomieTHiuHICTh BYKOBMHHM YITKO MOB’sA3aHa 13 MOTPaHUYYSAM SIK KyJbTYpPHO-
MUCTEUbKUM SIBULIEM 3 JUHAMIKOIO pO3BUTKY, a HE CTAaTUKOIO, TMOCTIHHI
TpaHchopmMallii BiiOyBarOThCs MMiJl BIULTMBOM ICTOPUYHMX, MOJITUYHHUX Ta COLIAIbHUX
3MiH. YTOYHEHO W TOrJIMOJICHO TOHSTTS «IOJIIETHIYHI acleKTH (OpMyBaHHS
MY3UYHOI KyJNbTypH 1 MHUcCTelnTBa ByKOBHHH» B yMOBaxX MOTpPaHHYYS K PECypCHY
0a3y B3a€MOBIUIMBIB a00 B3a€MOJIi PI3HUX KYJBTYp, IO MPOAYKY€E TOpuaAH1 popMu
MUCTEITBA, MOBH, Tpaaullii 1 30arauye KyiabTypHui npoctip. oo nutanHs TUmis
IZIGHTUYHOCTI y MEXKax MOrpaHuyysi, TO TYT YTOYHEHa crneuudika (GopmyBaHHS
JOKANbHUX  1JICHTUYHOCTEH, Kl TOEAHYIOTH y €001 €JeMEHTH KUIbKOX
€THOKYJIbTYpHHUX cucTeM. [Ipu 1bOoMy BiJ3HAYEHO MPUKOPIOHHI TpaHChoOpMalliiiHi
MPOIIECH B KYJIBTYPI1 MOTPaAaHUYYS 3 OCOOJIUBOIO YYTIUBICTIO JI0 3MIH MPH 30epeKeHH1
BJIACHOI aBTOHOMHOCTI 1 JIOKaJIbHOT CIEIU(IKH.

3niCHEeHO JKepeo3HaBYMM OTJIsii HAYKOBOI JIITEpaTypH, 110 CTaJI0 OCHOBOIO
PO30yIOBH KOHIIEMIIi MOJIETHIYHOCTI MY3UYHOT KYJIbTypH 1 MuUcTelnTBa bykoBUHH
kiHg XX — mepmoi uBepTi XXI CTOMITTS y MOJIETHIYHUX BHUMIpax MOTPaHUYYS.
OCKUTBKH TIOTpaHUYYs € apeaioM OYTTS 3 KyJbTYpHHM OOMIHOM 1 Oe3rmocepeHiM
BITMBOM HAa MHCTEITBO, TO BHOKPEMJICHO 1 OCHOBHI KOHIIENITyaJbHI KOHTAKTHI
dbopmMu CIIBICHYBaHHS, CYINEpPHHUIITBA, CHUHTE3y Ta OHOBJEHHA. JlMHaMika 3MiH
0a3yeThCs Ha MOCTIMHOMY B3a€EMOIIPOHWMKHEHHI Tpaiullid Ta iXHIM TpaHcdopmarlii;
¢bopMyBaHHI HOBUX XYAOXKHIX 1 My3UYHUX CTHIIB, IO BiAOOPaKarOTh MOJIETHIUHY,
aJyie perioHaJIbHY CYTHICTH; YHIKaJIbHE MOETHAHHS MOB MPOSIBISIETHCS Y IBOMOBHOCTI
9y 0araTOMOBHOCTI JKHTEJIB TMOTPAaHWYYs, IO BIUIMBAE HA MY3UYHO-TIOCTUYHY
TBOPYICTh 3 MPOEKIII€I0 HAa BOKAJbHO-XOPOBY Ta IHCTpyMEHTaJbHYy. BucBiTIEHO
METOJIOJIOT 10 JOCTI>KEHHSI.

InentndikoBaHO TEeHETWYHI 3B’S3KH MOJIETHIYHOTO (HOPMYBAHHS MY3MYHOI
KyJIbTypH, 30KpemMa ocBiTH 1 mucrentBa bykoBwHuM Bim kinmsg XVIII 1 apyroi
nosnioBuHU XIX cTomITTA 3 6€3MmocepeIHIM BILIMBOM Ha PO3BUTOK KIHIIS XX — MepIIoi
ygepTi XXI cromirra. Konuemniiss aucepranii BiAmpanboBaHa Ha ICTOPUYHOMY
JOCBIA1 1 (haKTOJIOTii PEerioHy B yMOBaX 3pPOCTAaHHS 13 COLIOKYJIbTYPHHUM, OCBITHIM 1
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MUCTEUBKUM IMPOCTOPOM 31 CHeUU(iKO0 HOrpaHuyvysl 1 TPAguLid pI3HUX AEpPiKaB.
Takuii cnoci® ICHyBaHHS CHPUSAB OJHOYACHMY 30€pEeXKEHHIO TpaJMIIi KOXKHOI
KyJIbTypu pErioHy Ta TeHepauii HOBUX (OpPM  KyJIbTYpHO-MHUCTELBKOIO
caMOBHpakeHHs. bykoBrHA BU3HAUYCHA SIK YHIKAJIBHUN PETIOH 3 HAPOIKEHHIM HOBHX
CEHCIB, 110 pOOUTH HOr0 Ba)KIMBUM 3pa3KOM y Cy4aCHOMY KYJIbTYPHO-MUCTELIBKOMY
Ta ICTOPUYHOMY KOHTEKCTaX.

Ha ocHOBI TreHe3ucy TMOJIETHIYHOTO PErioHy, Oyno cpopMyrabOBaHO
KOHIICTIIIIIO JUISl XapaKTEPUCTUKH MPOIECIB BIAMOBITHOCTI OCHOBHUX CKJIQJIOBUX:
OCBITM SIK €JEeMEHTY 3arajbHOi 1 CHeliadbHOI MHCTEUBKOi KYyJIbTypH; MOBHOTO
NO€HAHHS $IK €JIEMEHTY MOPYODKKS; CHUHTE3Yy TpaJuLif 13 BIAA3EPKAJICHHIM Y
KOJICKTHBHIM TIparli, pernepTyapHiil MoJiTuIll, 3ac00ax My3U4HOI BUPA3HOCTI; TBOPUIN
perioHanbHIA 1 MDKHAPOAHIN cmiBmpaill (racTpoiii, KyJabTypHO-MHUCTEIBKI MPOEKTH)
TOILIO.

Ha ocHoBi gisimbHOCTI YepHiBenbKoi 061acHoi (itapmMoHii Oyo Bi3HAYEHO ii
€THOKYJIbTypHE OaraTOMaHITTd SK TBOPUYOTO IIEHTpY byKOBHHHM 3a3Havye€HOrO
nepiony. KynbrypHo-MucCTelbKE PO3MAITTS TBOPUYOTO HEHTPY CTOCYETHCS OCBITHBOT
KOMIIOHEHTH $K HEOOXIIHOrO €JIEMEHTY 3arajbHOi 1 CHeliaibHOi MHCTEIbKO1
KyJbTYpH.

PeniepTyap KOJEKTHBIB TaKOX XapaKTEPU3YETbCA PHUCAMU MIKKYIBTYPHOTO
TBOPUOTO TMOIIYKY 3 (DOJBKIOPHUMHU YIMOJOOAHHSMHU, >KAaHPOBHM CHHTE30M
(omHoakTHa HapoaHa omepa «bykoBwHChKa BecHa» (My3. A. KymnipeHka, niOpeTo
A. JloOpsitHchKOTO, pekucep A. JIutBuHUykK, Oanermerictep A. bormape (1968),
BOKaJIbHO-XOpeorpadiuai oOpsaoBi ciieHu nukiy «llopu poky», XOpoBi MiHIaTIOPH,
TBOPH BEJIMKOi (POPMHU, PO3TOPHYTI TeaTpasli3oBaHi MIACTBA, €THO-MIO3UKI «Kpi3b
CTOJIITTS» TOMIO); TMOJITEKCTaMHu. Y 3aco0axX MY3WUYHOI BHPA3HOCTI IPOCTEIKEHO
nepeBaykaHHs NEBHOI MEJIOUKH, PUTMIKH, OPKECTPOBKH, apaHKyBaHHS TOILO.

Ha nmpuknmagi perioHanbHUX 1 MDKHapOAHUX (ECTUBAIIB  3AIHCHEHO
XapaKTepUCTUKY TpaHCHOPMAIITHIUX MPOIECIB 1 AUHAMIKY 3MiH ()eCTUBAITBHOTO

pyxy BykoBuHU 3a3HaUu€HOr0 MEPIOY.



Binznaueno, mo ¢ecruBanibHUi pyX ByKOBHHM € JUHaMIUHUM SIBUILEM, SKE
3MiHIOBajocs Bix nmoyatky 90-pokiB XX cromirts 1 B nepuii uBepti XXI cTomitrs
M1 BIUIMBOM KYJIbTYPHHUX, COLIIAJIBHUX, TEXHOJOTTYHUX 1 r100ani3auiifHuX (akTopis.

AxTyanizoBaHo crnenu@piKy MDKHAPOJHUX (ECTUBAIIB 3 JUHAMIKOIO 3MIH Yy
KyJIbTYpHO-MHUCTELILKOMY OOMIHI MHTIIB 13 pI3HUX KpaiH. [luHamika pO3BUTKY
CHpHSIE 3POCTAHHIO KUIBKOCTI MDKHAPOAHUX MPOEKTIB, KOHKYPCIB, PE3UACHIIN s
MUTIIIB. YHaACHIOK TEXHOJOTIYHOi iHTerpauii (ecTuBaai BUXOASITH 3a MEXI
(G13UYHUX JOKalIH, pO3LIMPIOIOYN ayJUTOPIiI0 Yyepe3 HUu@poBi miaThopMu — OHJIANH-
¢dectuBani. Cy4acHi MHCTEIbKI 3aXOAM BCE YAaCTIlIe MOEAHYIOTh MY3UKY, Teatp,
Bi3yaJbHE MHCTELUTBO, MOJAY Ta HOBI Menia, TOOTO HaOyBalOTb pHC
MYJIBTHIACIUATUTIHAPHOCTI.

CesTkyBaHHS MaJlaHK¥ BKJIFOUA€ MDKIUCITUTUTIHAPHUMA aHATI3 3 ypaxyBaHHIM
ICTOpUYHUX TpaHchOpMaIlliil Ta MONIETHIYHOI cnenu@pikKu B MY3UYHIM KyJabTypl H
MUCTENTBI. Y JAucepraili MNpoaHadi30BaHO Marepiayid JidcTBa 3a poboTaMu
JTOCIIAHUKIB MIPO KaJeHAapHI 3BHYai 3MMOBOTO LIUKITY Ha YKPaiHChKO-MOJIJJABCHKOMY
nopyoixxki (O. Kypoukin); cnenudiky CBITKyBaHHS OYKOBUHCHKOI MaylaHKU B
icTopii Ta cydacHocTi (A. OcuneHko).

3’COBaHO XapaKTepHi O3HakM «ManmaHKu» $K TPATUIIAHOTO CBATA 3
eJIeMEeHTaMH, 110 30epiraloThCs B PI3HUX PETiOHaX, BKIIOYAIOYM OOPSIH, KOCTIOMH,
My3WYHUHA CympoBim, wmacku. Ha 3pa3kax cBATKyBaHHA ManaHKu BHUSBJICHO
OCOOJIMBOCTI Yy TO€IHAHHI YKPAiHCBKHUX, MOJJIABCHKUX, PYMYHCBKHX 1 HaBiTh
OaJIKaHCHKUX TpaauIliid Ha (HOPMH CBITKYBAHHS.

3niiCHeHO TOPIBHSIHHS ICTOPUYHOI TpaauIlii CBITKYBaHHA 1 TpaHchopmarlii,
IO CTOCYIOTbCA 3MIHHM CYYacHHMX COIL[IOKYJIBTYpHHUX YMOB, 30KpeMa y Ipolecax
decTuBamizaiii, aganraiii 70 TYpUCTUYHUX (HOPMATIB.

Bim3Hadueno ¥ My3WuHy CKJIQJ0BY Y BUKOPHUCTaHHI HAPOJHUX IHCTPYMEHTIB,
cnenu@iky CIiBY, TAHIIOBATBLHUX eJeMeHTIB. OCydacHEHHS TPaJuIliid CBATKYBaHHS
PO3IIMPIOE  POJIb TEaTpali30BAHOIO JIHCTBA, XYJAOXKHIX 00pa3iB Ta IXHBOTO
CUMBOJIIYHOT'O 3HAYEHHS.

OxapakTepru30BaHO HAPOAHO-IHCTPYMEHTAJIbHE 1 BOKAJIbHO-XOPOBE MHCTELTBO
BykoBuHU 3 OMmopor0 Ha aHadi3 XapakTEPHUX MY3WYHUX Kommo3zuiiil. Cnenudika
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METPOPUTMY B IMOJIETHIYHIM MY3HIIl YaCTO MOB’s3aHa 3 HEPIBHOMIPHUM PO3MOALIOM
AKLIEHTIB, 1110 XapaKTEepHO JIJIsl 6ararbox HapOJAHUX TPAIULIIMA.

Menoanka MOJTIETHIYHUX TBOPIB Ma€ TICHUM 3B’SI30K 13 HApOJHOIO MICEHHO-
TAHLIOBAJIbHOIO TpaJuIli€ro. Y TPEACTaBICHOMY Marepiajl CIOCTEPIraeThCs
MEeperuvieTiHHg pI3HUX KaHpiB. Ha OCHOBI CKIaZeHOi KOHLEMIl aKTyajli30BaHO
MOJIIETHIYHUN BIUIMB HAa MY3MKY DBYKOBMHM, IO CTOCYETbCS METPOPUTMIKU W
MEJIOJUKHU, J€ MPOCTEXKYETbCA B3aEMOIPOHUKHEHHS YKPAlHCBKOI, PYMYHCBHKOI,
YrOPChKOi, TOJBCHKOI, €Bpechkoi («Xopa Mape») MYy3WYHUX Tpaaullii, 10
XapaKTepHO JJIsl BChoro periony. Lle mposiBisieThes y BUKOPUCTAHHI MEHTATOHIYHUX 1
Ja70BO-3MilIaHUX CTPYKTYp («bykoBuHO, TH 3eneHa JIsHO»); XapaKTepHOro
OpHAaMEHTYBaHHsS MeJoJii 3 QopruiaramMu, TpeasIMH, IIBHIAKAMU TPyIIaMH HOT
(«CniBae 303ymst Ha BykoBHWHI»); TaHIIOBaJIbHI MOTUBHU TEPEXOJATh 13 HAPOJHOI Y
npodeciiiHy My3HUKYy.

[lepcieKTHBHUMH HaIpsiMaMU JOCTIIPKEHHS 3aJIMIIAETHCS MOAAIBIINN aHAII3
MY3UKH  KOMIIO3UTOpiB bByKOBMHM B  acmeKkTi MOJIeTHIYHOCTI, JISJIBHOCTI
npodeciiHUX 1 aMaTOpChKUX KOJEKTHBIB 3 MY3UKOIO, M0 JE€MOHCTPYE
PI3HOMAHITHICTh ~ PUTMIYHMX 1 MEJIOJUYHUX CTPYKTYp 5K BIJOOpaKeHHs
OaraToHaIIOHAIBHOT KYJIBTYPHOI CITaIIIUHYU PETIOHY.

KiarouoBi cioBa: My3uyHa KyinbTypa 1 MHCTEITBO, MY3UYHE MUCTEIITBO
BykoBuHHU, yKpaiHCBKI KOMITIO3UTOPH, KOMIIO3UTOPChKA TBOPUYICTh, My3UYHa OCBITa,
KaMepHO-IHCTpYMEHTaIbHa MY3UKa, HApOJHO-IHCTPYMEHTAJbHE MHUCTELTBO Ta
BUKOHABCTBO, XOpOBa TBOPYICTh, CTWJIHOBUH  HAmNpsM, JKaHPU  MY3UKH,
dbecTuBaIbLHUN PYX.
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Osypenko Ya. S. Multiethnic aspects of the functioning of musical culture and
art of Bukovina in the late 20th - first quarter of the 21st century. — Qualification
scientific work in the form of a manuscript.

Dissertation for the degree of Doctor of Philosophy in the specialty 025
Musical Art. — Vasyl Stefanyk Precarpathian National University, Ministry of
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The relevance of the research is due to the in-depth study of the musical culture
and art of Bukovina of the late 20th - first quarter of the 21st century through aspects
of polyethnicity. Bukovina, as a unique region, has been formed over the centuries as
a cultural and artistic space in the coexistence and interaction of various ethnic
traditions.

In the dissertation study, the multiethnicity of Bukovina is determined by the
multifaceted nature of the region's musical culture and art with an organic
interweaving of Ukrainian, Romanian, Jewish, Moldovan, Polish, Armenian, and
German ethnocultural influences.

The study of the historical context revealed the multiethnic aspects of the
functioning and specificity of the musical culture and art of the region with the
generation of societies, regional centers, bands, musical collectives, associations, etc.

Based on the analysis of scientific, scientific periodicals and musical literature,
the goal of the dissertation was formed, which consists in a comprehensive disclosure
of the specifics of the musical culture and art of Bukovina of the late 20th - first
quarter of the 21st century in the polyethnic dimensions of the border region.

Accordingly, the object of the study is the musical culture and art of Bukovina
as a systemic phenomenon, the subject is the musical art and culture of Bukovina of
the specified period in the polyethnic dimensions of the border region.

This required expanding the research methodology from the standpoint of
interdisciplinary, concrete-historical, cultural approaches, and musicological analysis.

The scientific task of the dissertation is to address an important aspect of
musicology — generalizing information about the specifics of the cultural and artistic
life of Bukovina in the late 20th — first quarter of the 21st century based on an
analysis of the activities of groups, performers, and creative achievements with an
emphasis on the multiethnic nature of functioning in the border region.

The dependence of the geographical location of the region (its border) and the
polyethnicity of the functioning of the musical culture and art of Bukovina is
substantiated. Based on the genesis of the region, a concept was developed for the
general characteristics of the musical culture and art of Bukovina with a polyethnic
nature of development, where the educational component is presented as an element
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of general culture and special artistic; linguistic diversity is presented as an element
of the culture and art of the borderland; the synthesis of traditions, which is reflected
in collective work, has a creative and artistic impact on the repertoire policy of
collectives, genre priorities and the specifics of the means of musical expression;
creative international cooperation in touring activities and cultural and artistic
projects. The issue of multiethnicity of Bukovina in the context of intercultural
communication is highlighted.

The multiethnic nature of the region’s existence is due to the environment with
representatives of different ethnic groups, which historically influenced the formation
of the multifaceted nature of musical culture and art with the synthesis of Ukrainian,
Romanian, Jewish, Moldovan, Polish, and German cultural and artistic elements.

A study of regional specifics was carried out, including the concept of
«borderland of cultures», which refers to the general state of culture of regions that
border neighboring countries and constantly interact. The foundations of cultural and
artistic interaction in the border region are marked by a unique space of synthesis
with an original combination of ethnocultural, linguistic, artistic and worldview
traditions.

The borderland reflects the consequences of the intersection of various socio-
cultural and artistic developments, which can be not only complementary but also
contrasting, but always form a dynamic space for new cultural and artistic forms and
styles. The multiethnicity of Bukovina is clearly linked to the borderland as a cultural
and artistic phenomenon with dynamic development, not static, constant
transformations occur under the influence of historical, political and social changes.

The concept of «polyethnic aspects of the formation of musical culture and art
of Bukovina» in the conditions of the border region as a resource base of mutual
influences or the interaction of different cultures, which produces hybrid forms of art,
language, and traditions, which enriches the cultural space, has been clarified and
deepened.

Regarding the issue of identity types within the border region, the specifics of
the formation of local identities, which combine elements of several ethnocultural
systems, are clarified here. At the same time, border transformation processes in the
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culture of the border region with a special sensitivity to changes while preserving its
own autonomy and local specificity were noted. A source-based review of scientific
literature was carried out, which became the basis for developing the concept of
polyethnicity of the musical culture and art of Bukovina in the late 20th - first quarter
of the 21st century in the polyethnic dimensions of the border region.

Since the borderland is an area of existence with cultural exchange and direct
influence on art, the main conceptual contact forms of coexistence, rivalry, synthesis,
and renewal are also identified. The dynamics of change are based on the constant
interpenetration of traditions and their transformation; the formation of new artistic
and musical styles that reflect a multi-ethnic, but regional essence; a unique
combination of languages is manifested in the bilingualism or multilingualism of the
inhabitants of the border region, which affects musical and poetic creativity with a
projection on vocal-choral and instrumental. The research methodology is
highlighted, the unique combination of languages is manifested in the bilingualism or
multilingualism of the inhabitants of the border region, which affects musical and
poetic creativity with a projection on vocal-choral and instrumental. The research
methodology is highlighted. Genetic links of the multi-ethnic formation of musical
culture, in particular education and art of Bukovina from the end of the 18th and the
second half of the 19th centuries, with a direct impact on the development of the late
20th - first quarter of the 21st century, have been identified.

The concept of the dissertation is developed on the historical experience and
facts of the region in conditions of growth with a socio-cultural, educational and
artistic space with the specifics of the border region and traditions of different states.

This way of existence contributed to the tradition of simultaneously preserving
traditions for each culture of the region and generating new forms of cultural and
artistic expression. Bukovina is defined as a unique region with the birth of new
meanings, which makes it an important example in modern cultural, artistic and
historical contexts.

Based on the genesis of the polyethnic region, a concept was developed to
characterize the processes of correspondence of the main components: education as
an element of general and special artistic culture; language combination as an
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element of the borderland; synthesis of traditions reflected in collective work,
repertoire policy, means of musical expression; creative regional and international
cooperation (tours, cultural and artistic projects), etc.

Based on the activities of the Chernivtsi Regional Philharmonic, its ethno-
cultural diversity as a creative centre of Bukovyna in the period was noted. The
cultural and artistic diversity of the creative centre relates to the educational
component as a necessary element of general and special artistic culture.

The repertoire of the ensembles is also characterised by the features of
intercultural search for the creative with folklore preferences, genre synthesis (one-
act folk opera Bukovynian Spring (music by A. Kushnirenko, libretto by
A. Dobriansky, directed by A. Litvynchuk), choreographer A. Bondariev (1968),
vocal and choreographic ritual scenes of the cycle «Pory roku», choral miniatures,
large-scale works, extended theatrical performances, ethno-musical «Kriz stolittya»,
etc. The predominance of certain melodies, rhythms, orchestration, arrangements, etc.
is traced in the means of musical expression.

On the example of regional and international festivals, the transformational
processes and dynamics of changes in the festival movement of Bukovyna in this
period are characterised. It is noted that the festival movement of Bukovyna is a
dynamic phenomenon that has been changing since the early 90s of the twentieth
century and in the first quarter of the twenty-first century under the influence of
cultural, social, technological and globalisation factors.

The specifics of international festivals with the dynamics of changes in the
cultural and artistic exchange of artists from different countries are actualised. The
dynamics of development contribute to the growth of the number of international
projects, competitions, and residencies for artists. As a result of technological
integration, festivals are moving beyond physical locations, expanding their audience
through digital platforms such as online festivals. Contemporary art events are
increasingly combining music, theatre, visual art, fashion, and new media, i.e.

becoming multidisciplinary.
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The article compares the historical tradition of celebration and transformations
related to changes in modern socio-cultural conditions, in particular in the processes
of festivalisation and adaptation to tourist formats.

The author also notes the musical component in the use of folk instruments, the
specifics of singing, and dance elements. We consider the artistic component to be a
modernisation of the celebration traditions, which expands the role of theatrical
performance, artistic images and their symbolic meaning.

The folk instrumental and vocal choral art of Bukovyna is characterised based
on the analysis of characteristic musical compositions. The specificity of metrical
rhythm in multiethnic music is often associated with an uneven distribution of
accents, which is typical for many folk traditions.

The specificity of the melody of multiethnic pieces has a close connection with
the folk song and dance tradition. The presented material shows similarities to
different genres. On the basis of the concept, the author actualises the multiethnic
influence in the music of Bukovyna in terms of metrical rhythm and melody, where
the interpenetration of Ukrainian, Romanian, Hungarian, Polish, Jewish («Chora
Mare») musical traditions is traced, which is typical for the whole region. This is
manifested in the use of pentatonic and mixed mode structures («Bukovyno, ty zelena
Lyano»); characteristic ornamentation of melodies with forslags, trills, and fast
groups of notes («Spivaye zozulya na Bukovyni»); dance motifs move from folk to
professional music.

Further analysis of the music of Bukovyna composers in the aspect of
multiethnicity, the activities of professional and amateur groups with music that
demonstrates a variety of rhythmic and melodic structures as a reflection of the
multinational cultural heritage of the region remain promising areas of research.

Key words: musical culture and art, musical art of Bukovina, Ukrainian
composers, composer's work, musical education, chamber and instrumental music,
folk and instrumental art and performance, choral work, style direction, genres of

music, festival movement.
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